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ABSTRACT 


This study undertakes an examination of those poems in 
Rilke's Neue Gedichte which have human or human-like figures 
(eg. mythological gods) as their subjects, in an attempt to 
chysta bi ze wand "derine the nature’ and funetion of the imarery 
Mey * cance = CON UNeuLON With this: analysts ait wilt be 
shown that although these figures belong to three widely 
diprereny nhisvoersd calmepochs, namely, the world of classical 
antiquity, the Old and New Testament eras, and more or less 
GOnvemporary vines, they ald express Varying aspects of 
The Mindamenvan "Theme “of the individual’ and his- relat vonship 
WEvule view lorces on thew external world “around him. 

The poems are of two types: some are the depiction of 
Genvoisime Dice My Lio Oe veca sand Diblvealmevents, normal ly in 
which one person figures prominently, whilst others concen-— 
Piave sole yeron ‘Single fTisures. “It Ts not Rilike's “purpose 
int sunlese- Does "tO Vividly=reproduce in poetic Torm historical 
scenes, nor to present well-rounded individualized character 
Ss idves mur CAacie rio expose Lnay Which Wor him oonstivuces 
tie finer spaces Cl mind ol Che characters concerned. in 
every poem theretore, Rilke strives to express in as pal- 
Dooly Wisin le sdndwas ‘comprenensi bless form as possdbde the 
elusive inner meanings and psychological states of his 
subjects, and projects these outwards. In this process of 
'Versdusserlichungs des Innerlichen' no visible external 
images of the human subjects are depicted; they disappear 
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on conveying in as concrete a form as possible the existential 
'Befindlichkeiten’ which they experience and represent. A 
detailed analysis of the imagery of the human-figure poems 
will attempt to demonstrate how this effect is achieved. 

The study begins with a detailed exposition of the 
underlying theoretical ideas of the Neue Gedichte and demon- 
strates thetr affinities with Rodin's’ conception of plastic 
sculpture. This) examination is’ important for an understanding 
of the types of poem Rilke was creating in the work and for 
tTheaweayiem wha chhethey shouddwbe! crit icadehyyapproachedss. In 
ensuing chapters the poems taken for consideration and the 
imagesesthey,,contain) Will be:ranalysed and.interpreted in detail 
under the: headings of mythological, biblical and: human-figure 
pOeMS »e rm liorden to,ascertaim if pthey are) metlateds vn ptheme 
ands poetic technique. . The. finad chapter. then attempts, to 
Synthesize all the hitherto determined results in order to 


erystallize the nature and function of the imagery. 
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Nirgends, Geliebte, wird Welt sein, als innen. Unser 

Leben geht hin mit Verwandlung. _Und immer geringer 

Schwindet das Au&Ren. Wo einmal ein dauerndes Haus war, 

Peo lattes Cheer dacires Gebild vor, .duer, Zu Rrodenk! vchem 
Voli ec chOcie ows Stand es noch) pang smeGehirne, 
WetgemovpelcCier Gere hrail sctilaiiy slcen Germ Zerrpeeisu, feo val clos 
Wiewcer opannende Drang, den er aus allem gewinnt. 

Pepe met eiit ser t1iuclwemenrm. Diese des steregens, Verscniwengung 
Sparc Witeletmeicher Cin. ca, Wo och Cine Uberstent, 

ein einst gebetetes Ding, ein gedientes, geknietes -, 

Daliece Sich so wie es Lst. scnon ins Unsachtoere nan. 

Viele sfeWwahirens Micht meni, Goch ohne den Vorteil, 

das sie ‘Ssptnurl dnnerili ch ibaum,) mitt Pfedsrern wind, Statuen, eroker! 


(Seventh Duino Elegy) 
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INTRODUCTION 


In comparison to the vast amount of literature that has 
appeared concerning Rilke's later poetry the studies which 
deal solely with the Neue Gedichte are relatively few in 
number. The work, its lyrical effects and its meaning, is 
for the most part discussed within the larger context of 
Rilke's entire poetic production. There are also numerous 
articles which mostly present single interpretations of 
individual poems. 

TRewiieln areas Of CiScuUssi1 ON Centre around» the subjectivity 
or objectivity of the poems and whether or not they should be 
repardeci@aosDeine Metaphor cal and Symbolscal. Orsi my Ly 
Svogracn descr prlons Wiloun No deeper Significance. Related 
GORtI Lo are tme Many 2Mverpretatztons ol Rilke Ss concept of 
che= “Danes! 

Berimard Blume regards the poems cl the Neve Gedichte 
Comecuneeeluarely sub jeCULVe., LCRALD se nes sUgPesLoetunas hilke 
uses them as a vehicle to express personal messages in 
Oscciiololy OU JecuLve LOlrm. In this way, Une tipures contained 
imeune poems become sympcis:. Die 'Dinge* der Neven Gedichte 
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Sind nicht Gegenstande, sondern Gleichnisse. 
Fineernue inci analysis OL the animal poems of chery work 
arrives av the conclusion that-one wanimeks=are ‘Vor allem 
Bespiegelung und Verkldrung des menschlichen Innern,' and as 
such are, ‘Chitfern, Projektionen des dichterischen Innern 


auf ein geeignetes Objekt der Aufenwelt. Wieder ist flr den 


Dichter der menschlichen Problematik das Tier eine Grenz- 
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figur, in der bildhaft das eigene menschliche Sein in einer 
Kunstwelt objektiviert wird. '2 

The symbolic nature of the poems is also stressed, amongst 
others, by Hermann Pongs, who speaks of Rilke's 'Dinggedichte! 
as being characterised by a 'Zusammenfall von Metapher und 
Symbol, ' and Hans-Rudolf Mtiller.4 Brigevle Bradivey. “on the 
Other hand, sees afirinities between Rilke’ s” "things and 
T.S. Eliot's objective correlative - 'Dieses (das Ding) unter- 
scheidet sich vom Symbol, da es auch der Imagination des 
Dichters entspringen kann und nicht an etwas Vorhandenes 
PemnuplLb Zu sein braucnt; es ist nicht aur Binze lnetten 
beschrankt, sondern kann sich auf Bildkomplexe, Situationen 
usf. erstrecken. '? 

Various attempts have been made to demonstrate that the 
NeverGedichnte Torma cyclical unity, and=thatetnesornder” in 
Woich=tney are presented—in-the-work ‘corresponds—to anvinner 
development of certain basic themes. The most’ notable of 
these are made by Brigitte Bradley and Hans Berendt, ! who 
Cry vouprove, With Varying degrees of Unsuccess Uiness, that 
the poems are all closely related internally in theme and 
content. 8 

In conjunction with determining the basis for a sym- 
Dolical interpretation of the Neue Gedichte Several works 
have appeared which deal with the form and structure of the 
poems. H.W. Belmore gives an exceptional stylistic analysis 
of all of Rilke'"s poetic works, examining in»devail such 


features as rhyme, rhythm, syntax, language, metaphor and 
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simile, etc.? L. McGlashan comes Lo the conclusion thaterhe 
poems consist of systems of 'word tensions! and that a sym- 
Dolrewinveroretation 15 nov justified. |Hewmakes the Jcon- 
vincing argument that the poems exist in and for themselves 
and that each should be regarded separately. He makes the 
important statement that the images of the poems lose their 
traditional function as a device to increase the richness of 
multifarious associations within the context of the poems, 
but that. they all concentrate on one particular .aspect of 
thes sub ect send underline The position ptrom which whe: reader 
is to view it.19 Mhis eonception has, been doped and 
expanded si toils Suudy where. the nature Of, tneom mater ous 
discussed. 

BVeear one Mos COMmDrehnensi Ve work Cee Ving. Wig. ane 
Structure and meaning of the poems of whe Neue, Gedichie sis 
Wolfgang Muller's Rainer Maria Rilkes "Neve Gedichte. Wiel— 
faltigkeit eines Gedichttypus,+1 in which the relationship 
Pecween Dine land ‘Len. Vie 2st rie tute) Ciara cers mcs ot 
the work and certain underlying themes are discussed, in 
detail... His discussion .of simile and metaphom is particularly 
useful and he reaches conclusions similar to those of 
McGlashan with the idea that metaphor and simile are important 
for perspective from which the subject of the poem is to be 
viewed. 

Works which. deal specifically with Rilke's jmageny ere. 
few in number and generally interpret recurring damages. as 


Mouite... Of these August, Stahl's \Vokabedn, der Not! ind 
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vErvchve der Tréstung"te2 is the most comprehensive. The 
author is concerned With bringing to light through an exam- 
inatlton or Mimarery in all of “Rilke's works the central motirs 
which underlie his poetry. He discovers certain recurring 
images such as 'die Bilder der Trennung! and 'das Bild des 
Randes' and also ‘Bilder der Einheit,' and concludes that 
Rilke is tein Dichter der menschlichen Not.'15 References 

vo thesNeue 'Gedichte, however, are Sparse. 

Considering the richness and variety of the imagery of 
the Neve Gedichte, “10 Ts surprising to find that there has 
not yet appeared any work which devotes itself to-@ detailed 
ahalycis Ol tts nacvure and function. “Most of the single 
interpretations of the poems concentrate on the inanimate 
Sub svects, Cy UloWers and, on animals, and, them only ain an 
atvtvempe tO offer interpretations and to extract symbolical 
Roa meine se Way Cri Luce lave: Inverpreveamune verm 
ipinecedicht —quive, literally, sinterring that che most 
genuine examples of this type of poem can only centre around 
Clones, etna iss non-human sup seers. “As a result, a 
detailed analysis of the human and human-like subjects of 
tie NeussGedichte is Tacking, and 30 this study Nopes, To 
make a contribution to this area by analysing the imagery 
Ot this) eroup of poems as a whole, thereby ascertaining if 
they are fundamentally connected thematically and if the 
imagery itself shares common characteristics of technique. 

Each poem in this work 1s, according to Rilke'ts con- 


ception of the 'Ding,' a 'sichtbares Aquivalent* of a 'thing,! 
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5 
that 1s, it is a *Kunstding,' which is the artist's refashioning 
of the essence of a phenomenon from the external world into 
aerrrmiy contoured work of art. It. follows, from thie, _there— 
Pores vnat the *Kunstding,” the poem, is itself an image. for 
imeirorcapacity as a Visible equivalent it reflects..1t) Lopms 
an image of a 'thing.' The poems that will be interpreted 
in this study will therefore be treated as images in their 
Own Taght under the subject headings of mythological, Biblical 
eid HUman fieure imagery. in turn, the nature, and tunciion 
of the multiplicity of images of which these poems are formed 
Well be examined. 

heikes developed initie Neve Cedichnte anew Wave! soci 
'things' so that their essential meaning could be exposed .- 
all subjective emotion had to be suppressed on the part of 
tne poee so. that im the work of art, these "things" could be 
Observed Withour the danger cil distortion Jrom Toreien pont in— 
ences. Paul Bockmann Sums Up the efiects That this strict 
Ob{Ectivity, caused by the absence of the lyrical 'Ich,' has 
Oneone IMmacery : Das lyreleche pild mute eine neue Best imi 
heit und Intensitat gewinnen, ohne in das Metaphernspiel 
zuruickzufallen. Jenseits der Subjektivierung oder Mystifi- 
zierung der dem Menschen zugehérigen Gegenstandswelt mufKte 
deren Bildgestalt so sagbar werden, da& sie das dem Menschen 
gesetzte Ma&® zu erkennen gab. Damit erst wird die Aufgabe 
deutlich, vor der sich Rilke als Dichter gewachsen zeigen 
muBte, wenn er seinen Versen Gewicht und Bedeutung geben 


wollte.'14 Exactitude;, intensity and Torceful expressiveness 
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were therefore to be’ the inherent characteristics of the 
imagery of these poems if they were to fulfil their purpose 
of revealing the essence of the things of the empirical world. 
An examination of the technique Rilke uses for his imagery in 
the Neue Gedichte will attempt to demonstrate how this is 
achieved, and will also endeavour to determine what sensory 
effects these images produce. 

ihe tnvestigzation will begin witn an exposition of “the 
tneoretical concepts of the Netie Gedichte = = this will) ineinde 
a survey of Rodin's importance for the development of Rilke's 
theories, of plastic poetry, and! also an snalycis ofecwo 
'Dinggedichte'! which demonstrate the practical application 
Of these, and offer an insight as to How such poems should 
bewcritascaliyiapproacned. The Toltowing threersecctions then 
Tncerorepe une Mythological. Bibiical and human fi eure poems 
andthe Amages they contain in order to devermine their the— 
MabicisimiLlarccves: and to examine the nature, “the function 
and technique of the imagery. The final section offers an 
overview of all the groups of poems studied and attempts to 
ascertain if they are fundamentally thematically connected 


and if the imagery they contain serves the same basic function. 
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CHAPTER I: THE THEORETICAL CONCEPTS OF THE NEUE GEDICHTE 


In his Neue Gedichte Rilke has presented us with a mosaic 
of images: images from the.world of Classical Antiquity, from 
the Bible, the Middle Ages, images of human figures from 
contemporary times, of animals, flowers and of a wide range 
of inanimate objects. Rilke used these to reveal the many- 
sidedness, the,deeper significance of the world to an era, which 
had,lost sight of the purpose of its existence. 

In the course of many centuries man had lost respect for 
the world around him; life had become hollow and aimless, for 
everywhere he looked with superficial gaze he saw only confu- 
Sion. Rilke saw the predicament of modern man as being one 
of sublime bewitderment and fear of the unknown. .In an age 
Giaeemousrrialisavwongand Technology this situation nad 
reached.a point. of crisis, where, the underlying moral values 
which form the fundament of any civilisation were subordinated 
bOsthesdiclares.oL purely material goals... Religion and 
Whidosophy., chose Lnstitubions which are ,the bearers, of the 
Shoicelwcode om a-Civilisation and which convanually strive 
LO dss €Over the, trUch, of, existence had crumbled. leaving 
modern man staring into the abyss of ignorance which he him- 
self had created and was the deep rooted cause of his 
insecurity. 

Rijkeswas of. .the firm beliet, nowever, thar. there 
existed in Nature, against which man was now confronted in 
bewilderment, a fundamental natural unity Wo LCh coulda be 


discovered if each individual 'thing' of the empirical world 
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were sScrutinously examined for its inherent truth. This was 
Rilke's mission as an artist - to discover the 'eproke vor- 
handene Wirklichkeit'? which underlies the external reality 
of the everyday world, thereby pointing the way to self- 
assurance through self-knowledge. 

Railkeseessentialatasktwas ,athenéfores <tosexamine 
individual aspects of life in order to uncover their deeper 
Beeheracence:aelecshowsrthatdeach obgjecbs of trehifggieinithe 
visible world has a spiritual value; that it has an existence 
eofpitseown, and thatréeach contains osomethingnofrthetvery 
Gasencegoi kexitsetenced of *tSeina! 

To understand how Rilke uses images in the Neue Gedichte 
tTawelifbeinecessanymtotexaminesthemconceptuofetheptypesaofr 
poem in which they are found. When we have this clear in 
OuGEemimnd? weawiltimbesinraypositionttondétermine whethér,or 
HOvwunewpoOctiCo theory which Jies behind the collection can 
actually béiseencinbpractice ;wwhelhesaornmnotiktike has suc- 
Geeded in conveyaneatobaliethoseewhorccaremto hookgathe 
elusive, but ever present deep-rooted reality which lies 
beneath the surface of all things. 

Rilkegecame Gorpwritehthe NevewGedachtie yafterdaliairly 
long gestatboniperiodmefttryingdte Tormuhatéltheheconcept of 
the 'Ding  Aethat ieteokeeachaindividualVobjectLangmits cosmic 
and temporahdrelationships | (It washthemithings’ ofmlifenshat 
Rilke wanted to explore and reveal in the Neue Gedichte. 

This work can only really be fully understood if the theo- 


retical ideas which lie behind it are brought to the surface. 
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This may, in many ways, be considered to be the main weakness 
of it as a work of art. This fact will become more clear 
when we come to examine in more detail some of the individual 
poems. 

Rilke wrote a good deal in letters and critical essays 
avoutehis progress as an artist and his theories on uthe 
Netures or poetry. These will be used to,elucid@ate. hic 
notions on plastic poetry and his concept of the Dinggedicht, 
evens ti ciere is the risk of repeating swnet. bes sivosaqy 
appeared in the voluminous amount of Rilke interpretation 
which has accumulated in the last :iforty years. 

dhe essence of Rilke’s poetic purpose 3n the: central 
Stage of his development as a poet may be Summed up in a 
fairly lengthy extract from the requiem to a young poet, 


 MuUreWolt Grat von Kelkreuth." written in Peris 2m 1908. 


oe eater Wiech der Ulenter , 
die sich, beklagsen, wo sie sagen sollten,., 
die immer urcver ly uber inr Geruht 
Stet ties 2 eto en 0 te och 1 imei sme stem. 
Wes "care lel oil Lime Ouem fOr. 
Gas wissten Sie6.und dirt tcens im Gedien; 
bedauern oder rtihmen. Wie die Kranken 
gebraucnen Sie die Sprache Voller Wenilerd., 
um Zu bescnreiben, wo @S ihnen wentur, 
Staci pare Sicha die Worle. 7uaverwangc in. 
wie sich der Steinmetz einer Kathedrale 
yVerbissen umsetzt invsdes Steines 6 lei comur, 
Dies war die Revtung. Hatvest du nur ein Mal 
gesehn, wie schicksal in die, Verse. eingeht 
und nicht zurtickkommt, wie es drinnen Bild wird 
UNG NL Cniee elev Bld. duchy anders eS een Anne's 
der dir im Rahmen, wenn du manchmal aufsiehst, 
Zu gleichen scheint. und, wieder nicht. Zu. gleichen —; 
du hdttest ausgeharrt.¢ 


Here Rilke condemns the use of poetry solely as a 


vessel for the poet's own subjective emotions. Poetry should 
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not be™thewdtrect "expression of the outpourings* ofa tor— 
mented souls; the poet should not use art to mirror a personal 
predicament’ in ‘order to achieve a type of “catharsis. “This 

is decadent, sickly and weak, and achieves no purpose. The 
poet must attempt to mould his emotions with infinite pre- 
CiSsTorr, andy wecun as» much dlstance as wielivial low ham pope 

as objective as: possible. “He? shouid"not' sit"in judgement 
over them; ~ne=should not reveal passiton. “He ’should™ buaid ! 

a poem, as the stonemason builds a cathedral. As the stone- 
mason constructs an edifice with stone, so should the poet 
consurucy a poem with: wordse.™ Stone Vssuimpartial Mut “cannot 
speak. The mason builds the cathedral stone by stone - the 
finished product, however, does Speak; it becomes a’ monument 3 
DUP nas tie -capacitey vo arouse emovionm through 1 te erandeur, 
is sneer *masciaveness= and *intrecacy. Bur thaw isnot allie 
MeercoOIrcen is “scnuceksal, “destiny, = =P tcontalvissa Dart: of 
tne person who cons tricted "it" — “that? can Wever be eradicated = 
Duc Pear sowconval ns Ssomevming mucivy Preaver, more "unwvers at 
than the one who created it. The mason constructs a work 
with his own hands; it becomes personal to him. But when 

he has completed his task, that which remains behind belongs 
exclusively to him no longer. It stands in its own right, 
and is independent of its creator and the world of things 
ground tt. “ein thise’way it nas the abi ty“ to “express” the 
elemental; it has the ability to express a deeper truth; 

it emits a basic 'Befindlichkeit' of 'Dasein,' i.e., an 


elemental subconscious experience of existence. 
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In the same Way, a poet should construct a poem using 
words asrhis raw material. His own passion should be strictly 
omitted; he should build his emotion sincerely, but objectively, 
with words, for words are as impartial as stone. On observing 
the finished product, the poet will see much more than a mere 
reflexion of himself - he will see an image of 'Schicksal,’ 
destiny, truth, which is absolute, which cannot be altered, 
as it is moulded firmly in an edifice of words. The poet's 
personality has disappeared - its presence is elusive, and 
has rhecome *transfigured in ‘such la ‘way*so’as "to tbecome 
unrecosnisable. Paln&its isteadjeanreimacehof tdestiny , Wor truth 
mackiiaces constantly. inltmis thes mimaceisot des tany. which taivyes 
art “its etrue purpose -— it becomes tsomething much more than 
the transientpdepiction rof fleeting ’subjective “emotions It 
Hsnche knowledge ethatrheshas tereated something@ior teternity 
that allows the poet to create in a hostile world. 

Rilke's early poetry was rooted in traditions which 
were already outworn - Romanticism, Naturalism, 'Neuromantik' 
which was prevalent in Germany at the turn of the century, 
and also itowdacertain extent) Impressionism onthe poems tare 
fi tied with) tmaces: of lonelimess'seand yearning. efiticis 
subjectivermood poetry,’ whi cheis «filled only withethe fleeting 
emotions of its creator. Rilke's development as a poet up 
until his central period may be seen in many respects to be 
a series of attempts to overcome this, and to make his art 
more objective, more a statement of truth, rather than the 


mere reflexion of transient experience. 
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The greatest influence which caused Rilke’s poetic 
development to turn to greater objectivity was the French 
Sculptor, Auguste Rodin. Rilke admired the way in which Rodin 
used the 'things' of the world and transformed and moulded 
them into works of art. Rilke consciously attempted to apply 
Rodi se concept ton sof plastictart ste poeiry. 

timu"hts lLecturevon Redin*wratten in e2902,VRiikesbeci ns 
to formulate a new concept of the poet, using the French 
sculptor as aemoded=s ~Rodin*saw *thesworldtasepeingatull jor 
‘ynings: "each *rhing” nas an existences ofhacs sown}. andihas 
the capacity to radiate its essence to the observer who has 
Geveloued (Themart "of -inpense sce ne.) ) hacnetimneenceso Midary ; 
ChewaruLsiw is also-in a*stavesoleisolation = whemeoesethrourn 
life overwhelmed with wonder and admiration at the world of 
things “silently communing with> them. “He atvtempts To examine 
each thines through the uncorrupted*eyes Jott) chands ma nuvely 
and With precision.” Nothing is (oo Smadie a orm they attention 
Of the artist, for everyching: haswan “exd stencesmwait ing etorbe 
uncovered, and in the smallest, the greatest can ‘be revealed. 

The impulse which led to a reconstruction of the things 
OfPiire into things Ol art,“ was fear, Sspealcinewore Rodin's 
numerous works displayed in the Louvre, Rilke writes: 

Und wer diese Gebilde sah, der empfand, dass sie 

nicht aus einer Laune geboren waren, nicht aus einem 

spielerischen Versuch, neue, unerhorte Formen zu 

finden. Die Not’hatte sie seschaffen. Aus’ der 

Angst vor den unsichtbaren Gerichten eines Schweren 

Glaubens hatte man sich zu diesem Sichtbaren 


gerettet, vor dem Ungewissen fltiichtete man Zu 
dieser Verwirklichung. 7 
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Art, therefore, has the power to give the unknown con- 
crete form: by understanding each separate SOUL iyi iite., 
anODyeccCcDLine el Lelor what th ae ethesanxiery «and.neml laer— 
ment of human existence would be removed. Rodin gave con- 
crete shape to the fears, passions and longings of modern 
Man in ~bis sculpture.in, the form of animals, .human figures, 
and parts of the body: by making the unknown visible, 
eleacly recognisable, itSsthyeat to .manswas lessened. 

By Contemplating every surface ,and contour, ofan .object, 
and reproducing them as he saw them, Rodin gave each indi- 
Vidual part of that obj,ect 4 meaning of its lowns. yA, fin— 
ished work Would consist .of numerous of, these surtaces,, so 
that wine op, ect became vibrantly abhive..and was .eb.lue, te 
PaLlsAvemenOuLlVe Sensahions TO the sensitive observer. This, 
Scecording to Rilke, was that. which was so important 2n Rodin's 
VlastiG aru: “objects. were, taken. hands... human ouges. oC. , 
but were nov impressionistically reproduced. Every. surface 
and concour nad to be carefully .xamined...and .nad to have a 
meaning for the whole. All the sensual and spiritual 
associattons in the object are explored, .bys the artist, which 
he therm transmites into his work. The observer must then 
rediscover tnese associations tor himsell.  “[tais as-i7 the 
work of art, the 'Kunstding,’ were communing personally to him. 

imetcie modin lecuure of 1902, Rilke Stresses tne 10ne- 
liness. the independence of the ‘thing’ - 10 lives ina 
Kreis der Einsamkeit'!+ - it has an existence and a meaning 


of Les OW. 
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Was die Dinge auszeichnet, dieses Ganz-mit-sich- 

Beschaftigtsein, das war es, was einer Plastik ihre 

Ruhe gab; sie durfte nichts von aussen verlangen 

oder erwarten, sich auf nichts beziehen, was draussen 

teappentehnte@seen, was¥michtilinrihn ward? ihreilm— 

gebune musste in thr liegen. 2 

Unilikeghuman betngssgetheltthinestiion Lifeshaveund 
material goals to which they strive: they exist purely for 
the sake of existing, and remain unaffected by external 
inainencesm te sThemdkunstdinetietscessentialbly thewéssencenok a 
'Ding' made visible. It is.divorced from space and time. 
its sole funetion is ‘tosevoke!meaning: ethis it does from 
within itself and needs no external environment to aid inter- 
pretation. This concept can be made more clear, when one 
reads Rilke's elucidation in the lecture of Rodin's figure 
"Der Verlorene Sohn." 

SoPristejéenereseschmale Jungling, (der *kniet Cund*seine 

Arme empor wirft und zurtick in einer Geste der An- 

rufung ohne Grenzen. Rodin hat diese Figur "Der 

verlorene Sohn" genannt, aber sie hat, man weiss 

nicht woher auf einmal den Namen "Priére." Und sie 

wdichst auch tiber diesen hinaus. (Das ist» nicht ein 

sohn, der vor dem Vater kniet. *Diese Gebdrdermacht 

einen Gott notwendig, und in dem, der sie tut, sind 

alle, die ihn brauchen. Diesem nae gehoren alle 

Weiten; er ist allein auf der Welt. 

This work, therefore, is devoid of any temporal or 
spatiaurcontext. thitestandsSalone dncits own right srandihas 
the capacity to communicate a meaning to the perceptive 


observer. Its theme does not belong to any one religion, but 


to themeall. 
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Rodin created, asserts Rilke, by attempting to experience 


the essence of the figure which was to be transformed into 
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a ‘Kunst-Ding.? He useshRodinis hust@oferalzécetodifiiuss 
Uretepvhises tTheveculprorehadeattemptedi to erystallize the 
very being of=the great French writer in a work of art, and 
also had gone even further than this by attempting to imbue 
the work with all the possibilities which Balzac could have 
achieved. Rodin had occupied himself with the writer for 
many years; he had visited his homeland, read his letters, 
examined meticulously the characters of his works, and had 
Hnecovercdnhitsepersonalvidiesyneracies .inkodanthadérmied to 
be. Balzac, and when finally this experience had reached its 
greatest intensity, he created, with the aid of living human 
models, a work of art - something which contained the very 
essencefofelts subjects 

Das war Balzac in der Fruchtbarkeit seines Uber- 

flusses,*der Griinder von Generationen, «der» Verschwen= 


der von Schicksalen. Das war der Mann, dessen 
Augen keinersDingefbedurfiten; \waresdiepWeit leer 


gewesen: seine Blicke h&tten sie eingerichtet. 
Das war der, der durch sagenhaite o1lberminen reich 
werden wollte und gilticklich durch eine Fremde. Das 


war das Schaffen selbst, das sich der Form Balzac's 

(sic) bediente, um zu erscheinen; des Schaffens 

Uberhebung, Hochmut, Taumel und Trunkenheit....So 

hatte Rodin in einem Augenblick ungeheuerer Zusammen- 

fassung und tragischer Ubertreibung seinen Balzac 
gesehen, und so machte er ihn. Die Vision verging 
nicht; sie verwandelte sich./ 

For Rodin, therefore, Balzac became the very embodiment 
Ofethe many facets C1 artistic creation: “Dy pavhering vo— 
gether all the essential elements which went together to 
comprise the man Balzac and the influence he exerted, some- 
thing new was formed, which was greater, more ‘exaggerated! 


than the original man, but which had a more universal, more 


elemental significance. 
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All the things of the world could be subjected to the 
Same process = even the most elusive and nebulous emotion 
could be given a concrete form. 

In the years following 1902, Rilke attempted to con- 
sciously transform Rodin's theories of the plastic arts, so 
that they would also be valid for a new concept of poetry. 
The ideas expressed in the first Rodin lecture are repeated 
continually by Rilke in his correspondence and in critical 
essays, and are finally made manifest in poetic form in the 
Nevewceaicnve.. This @irsu work One hodinimay  thererore ve 
regarded as a most important key for our understanding of 
many of these poems. 

Before we actually come to examine specific examples 
of 'Dinggedichte' and their imagery, it would be profitable 
GO.OGiel ly outline, as 1t is revealed in “the poet's letters, 
the Way in Which Rilke formulated the concept of this type 
OEepoen. 

Oneso. the Most Lmporcanbyleatures {oi a WOrk Of wart is 
LUSme tact Luce, 

Das Ding ist bestimmt, das Kunstding muss noch 

bestimmter sein; von allem Zufall fortgenommen, jeder 

Unklarheit entrtickt, der Zeit enthoben und dem Raum 

BE EoREDe ist es dauernd geworden, fahig zur Ewig- 

keit. 

The work has no historical context; it is eternal. In order 
to be able to transpose a 'thing’ into a lasting creation, 


the way in which the artist sees things LS od 17 imporvants 
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NUreCtosertigerreden 424u Mir. hodins Vinee. dle Dinee 
an den gotischen Kathedralen, die antikischen Dinge - 
alle Dinge, die vollkommene Dinge sind. Sie wiesen 
mich auf die Vorbilder hin; auf die bewegte lebendige 
Welt, einfach und ohne Deutung gesehen als Anlass zu 
den Dingen. Ich fange an, Neves zu sehen: schon sind 
mir Diumem ofc so Unendiich vlelowund aus treren 

kamen mir Anregungen seltsamer Art. Und auch Men- 
schen erfahre ich schon manchmal so....9 


The everyday things of the world are but the visible 
manifestations of a deeper reality. The everyday world of 
experience points, if only one would develop the art of 
'seeing,' to a realm of experience which lies beneath the 
surface of this outer shell. The 'things' represent 'Vor- 
Dildeu,t'sise., there is contained in them an elemental pat- 
tern, or a component of the essence of life or 'Dasein.! 

The process of comprehending that which is seen is 
desicripedsin 4, letter to Clara Fiilke of ~thewoth. of March, 
USHOYER 

Das Anschauen ist eine so wunderbare Sache, von der 

wir so wenig wissen; wir sind mit ihm ganz nach 

aussen gekehrt, aber gerade wenn wirs am meisten sind, 

Secneimenain, Uns Dingesvor, sich Zu eehens die laur 


das Unbeobachtetsein sehnstichtig gewartet haben, 
und wahrend sie sich, intakt und seltsam anonym, in 


uns vollziehen, ohne uns, - wadchst in dem Gegen- 
Stand draussen ihre Bedeutung heran, ein Uber- 
zeugender, starker, - ihr einzig moglicher Name, 


in dem wir das Geschehnis in unserem Innern selig 
und ehrerbietig erkennen, ohne selbst daran heran- 
zureichen, es nur ganz leise, ganz von fern, unter 
den Zeichen eines eben noch fremden und schon im 
nichsten Augenblick aufs neue entfremdeten Dinges 
begreifend -.10 


Here, Rilke tries to describe as exactly as possible 
the elusive process of experiencing impressions. It is as if 


the observer has no control over what his mind perceives. 
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Hews cesr anw obyecurolrthe outside worlds but thesrveaim of the 
subconscious, which is peopled with anonymous but very real 
things, affects the final impression, independent of the 
conscious thoughts of the observer. The subconscious 
thoughts transpose themselves into the object, and give it 
rCeeiultestemeaning. This’meaning is almost intangible with- 
in the observer - it is elusive, but nevertheless, for one 
Pvectaney instant, he is aware thatthe has captured the very 
essences or thet Object — that’ it has been eiven its “*only 
possibte name. '* The ampression lasts but for a moment, but 
is intense and very real. | 

Ue awonee aim om Chem poOetN lO caDlUrcrtthate leeting 
moment where the essence of an object.is revealed, and to 
pBive it’ permanence an’ the work of art. Katharina Kippenberg 
vividly describes this process thus: "Die Dinge strotzen 
von gekeltertem Leben. Sie sind dem Werden entriickt und 
ein Sein geworden."11 The objects in a work of art cease 
to belong to the transient everyday world, and are shown to 
exist in and for themselves, static and immortalised. 

TiemuDene wei c. a bhe objec. described versie wnitiad 
inpilce tor the beginning of a process, whereby the poet's 
inner, subconscious impressions associate themselves with 
this concrete, visible object: the two are in some unknown 
way united, and then moulded by the artist into a 'Kunst- 
Ding,'! which is in no way an impressionistic reproduction 
Of tihevobject, Dut™is the crystallization of the poet's 


optical and intuitive observation. It is devoid of the 
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artist 's personality, yet is capable ‘of evoking meaning. 

"Alle diese Gegenst&nde...werden mit unermlidlicher Geduld 
nach ihrem Dasein befragt, solange bis sie sich aufschliessen, 
und Zug um Zug ihr Dasein enthtillen."12 The process which 
OGcums Methemoefione:.) itera siDinegedachtnde theywtmansfionm nesofr 
the externalwappearance).of ram robject to, reveal, thé hidden 
associations which that object might embody. It is the task 
OMenhespoct, tO make these associations as ‘'saepar,' as 
UULEraiikem acer Gheariande finedasipos sibilerch thats isrivolseys 

to make their ‘inwardness' visible. 

Ha Vases ie xamineds the; pheoret ieall Goncepte of ltihe, Dinig- 
fediehtee Ti wou ldinow ibe wrofatablerto wutiines thes poetic 
technique, Rilke: usesy in the Neuve Gedichte, an order to) observe 
how the above theories were put into practice. 

Paul. Bockmann wrote of the Neue Gedichte: 

Pepe nosGedichrve, adic sich vor den Grundiagcer der 

Erlebnis-— und Stimmungslyrik aus nicht mehr’ fassen 

basse “Und aus den Traditionen der Goethezel vy neraus— 

fUinnene se bindenj sichand chigenndenwiriebnis—Rugenbdack , 

sondern sind aus der Bewaltigung des Angeschauten 

erwachsemiads eins personliichesebesd tzerzreiféenader 

AtiseSenweilt. Dem Gedicht ist deshalb nicht menr der 


Erlebnischarakter, sondern der Werk- und Bildcharakter 
wesentlich. 135 


Rilke was concerned, as has been shown, with capturing 


as precisely as possible the very essence of that which he 
Wate deseribing.i-iHnporder,toybenable toeaccomplishethiss 

his.imagery had to achieve a high degree of intensity and 
exactitude. Poetry appeals directly to our senses through 


imagery - each individual image is the representation ntonthe 
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20 
imagination of a sense experience; it suggests a mental 
picture, something seen in the mind's eye. Rilke attempted 
to give even the vaguest sense experience its most exact 
image: Pehe atvemptedytoyfind the Ayvisible equivalents ss (sicht-— 
bare Aquivalente) for sense experiences; these images, as 
will be shown, could be concrete or abstract. They are 
employed to convey the precise nuances of that which was being 
described. 

Hach of the poems of the Neue Gedichte is precisely 
Local Zea by aus stlole; without the title. the poem 1tseif 
would often be meaningless, as will be made clear. The poems 
have as their subjects works of art, mostly sculpture from 
Classical Antiquity, Scenes from the Bible, mediz val 
religrous™=ary and “architecture. humans tigures ,“nhuman emotions , 
(such as parting, or the experience of death), animals and 
flowers, and inanimate objects such as a mountain or a tower. 
Whe witolesi Gan teelt an imece = 4a definite vision whi cho the 
reader has in his mind before reading the poem. The poem 
Doce li wold. then consist of the poet's exploration of the 
original image; he examines it in every detail, and each 
image within the poem becomes the crystallization of the 
poet's experience concerning a certain aspect of the subject 
described. From the many images of the poem, one final image 
is formed, which frequently throws the title image into a 
Hew relier. The subject#or thezpocm will then. be revealed 
as having qualities, often elusive and intangible, to which 


the poet, with his ability to see with the utmost intensity, 
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has given.tangible utterance in the form of a firmly con- 
toured plastic poem. 

At this stage it would be useful to examine examples of 
Pocns i Tromarhes Neve Gedichte. sin order fo Vidus orate Rilke's 
Use of the above theories, and also to offer some insight 
into the nature of the imagery therein contained. We must 
constantly keep in mind the essential principles which Rilke 


uUsedet orm Lhe moulding sof, his. 'Dinggedichte:,! 


a) the importance of the individual part for the whole; 


b) the exactness of the imagery in order to convey the 
Drecise nuance: 


c) that what we see in the poem is the crystallization 
Ofmpnespoe ts inmiuivtive and optical impressions. 


d) that the poem should make visible and utterable that 
which appears to be hidden and incomprehensible in an 
object, and which seems, in fact, to be the very 
essence of a particular aspect, or of the whole being, 
Obetne object Gescriped. 

Although the poem "Der Panther" has very frequently been 
lgedse DYecritucs as“a model of tthe "Dinegedi cht, ‘Mand’ has theen 
iiverprevecdemany oLmes, 1 wihitsvilaibe Uses Tomusemitechere 
ae tar Snare example’, "asvit iwasione fof sthe® first tpoemseor 
this type that Rilke composed, and serves to illustrate most 
poignantly the basic technique of a 'Dinggedicht.' Using 
this poem as a basis, we can then turn to a more abstract 
example. 

Der Panther 
Im Jardin des Plantes, Paris 
Sein Blick ist vom Vortibergehn der St&be 
so mlid geworden, dass er nichts mehr halt. 


Thm ist, als ob es tausend Stdbe gabe 
und hinter tausend Sta&ben keine Welt. 
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Der weiche Gang geschmeidig starker Schritte, 
der sich im allerkleinsten Kreise dreht, 

ist wie ein Tanz von Kraft um eine Mitte, 
inpder Devauot €1n Grosser Wille stent. 

Nur manchmal schiebt der Vorhang der Pupille 
Sichgtaut los aut —. Dann eent 61m Bild hime, 
geht durch der Giteder angespannte Stille — 
Und howgesim Horzen aut iu sein, 

the=poem does “not concern itself with an overall impres-— 
sfonistite portrayal of the “animal; but by carefully examining 
Utiee aevect. Cl FU VielbDie TO an observer, the poew clearly 
reveals the inner state of mind in which the panther finds 
iteelr. 

Bach stanza deals with each of the three aspects in turn - 
Piperiy ine ‘bitch, “the elance = secondly the cait and Lastly 
the movement of the pupils of the animal and the way in which 
it perceives the) images of the outside world. There is no need 
LG. any Culler exXbernal descripvion Of the Many details O1 the 
animes rorm, tor the titte itvseli nay De regarded as an 
image, wWiichn the reader nas already fixed In his mind. With-=- 
OWu ole citie amage the Tul’ Sieniticance of the poem would 
not be understood: one might perhaps presume that the poem 
deals With a large member of the "cat family, but one could 
as equally well surmise that any large trapped animal formed 
the centre of its subject matter. 

Teeetructure ol Gacl stanza Ls elmcey identical; a 
certain visible feature of the animal is put before us as a 


concrete image, which then in turn reveals an aspect of its 


inner state. 
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In the first stanza the animal's glance is described as 
being dulled and mat; it is no longer capable of real vision 
because yitthastbécomertoo conditioned toaithe deadening 
monotony of its surroundings. This monotony is evoked by the 
peciGning bone ital and tht “hsioundsigsand’ ahslowtrhythmapi the 
blurring of the panther's vision as he paces up and down past 
thestarcsohenis Seacée Si siviviidiyeprotrayed im thethestiitwo 
PMrnesebyetheseetaitsounds), eandralsosthrotch thetfdetmtihat the 
sentence LCOnrabnssnospunctuathon pausesimesl tfiseaimost tas iit 
we ourselves view the bars through the perspective of the 
panther. 

in the Secondestianza) ithe -gaitrof thesanimaliis described, 
Onarachern concretely fconveyedethrough tasepowentully.strhiking 
image. Liservaille is lisoftsburnalpowerfulrss as’ Lirepadsmain 
e.reculanemotionilarcunddits rcage: lit isalikeea tdance of 
efiergy! around?ialcentrifugabepoint, sandein?thisepotnt tthere 
Ssvandssumutedy lteinrerosseneWille: ih ,Theepantherniss anesanimar 
of great strength and energy; it seems, in its state of 
captivity to have retained some of these physical qualities, 
pubrassiwiliplitstmentabwabrlity rtocabsorbi thenthings tofethe 
world about him and to respond Sa ear rises” has been irre- 
vocably dulled; this will would wish to reassert itself, but 
the spiritually deadening process of captivity has reached a 
too advanced stage for it to be revitalized. 

The final stanza describes the process by which the 
panther sees. Only occasionally does he silently open his 


eyes: or rather, it seems that they open arbitrarily of 
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their own accord ('schiebt der Vorhang der Pupille sich laut- 


los auf); the animal does not then deliberately.receive and 
mentally absorb the image before him. His sheer indifference 
and listlessness are not conducive of any active participation, 
Menieal Orapoysi calen with, thewthingssof the,outside wonld. 
Rather, that which he sees approaches him, enters into his 
eonsciousness,.but.is not acknowledged« .The panther has 

Gelso n  LOeDear eC eiol Vel LOncxXcrerialasce 1 Muse eWhoted Samore., 

his own inner consciousness, his awareness of being a living 
thing, as it were, is dead. 

TORE NeeDOCIES oOLeCrnawiOcCcuUrrencess aren Uesers Dedegs con- 
CES. Cay eosmtiemc x Lena. OneCse at leire ie Dopdavadingaline.nwor 
eheanreein thestone.of; the. language, betweem the, two.n By, 
examiningecerLain.salient.external. features, of4 Lhesanimais 
Rilke succeeds in vividly revealing its inner state. This 
Deoecess 18 fuliilled with the subtle use of imagery; the 
poem comprises several images, which, when combined, serve to 
give one composite impression. 

ThewitiagervyalS NOtuSOnmlécheVisual~ingthemsense Olgbeing 
impressionistic, but seems rather to contain the quintessence 
of numerous associations. There is an undefinable 'right- 
ness! about the individual image, which has the ability to 
exactly convey that to which it refers. An example of this 
can be seen in the lines 'Der weiche Gang geschmeidig starker 
Schritte/der sich im allerkleinsten Kreise dreht.!' The 
HUxXtaposhuLon of stheswords tweich! and ‘stark' convey pre- 


cisely the image of the strong and powerful animal, padding 
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softly, springingly with a sinuous grace around and around in 
its cage. The subordinate clause here serves to convey the 
raplosmovemienteol the animals its almost ampateent force: 

Movement is an all important factor in this poem: each 
Olerhertivrec’described features jof¥theranimal, 1tseclance, 
gait and its pupils, moves - it is through the description of 
these movements that the inner state of the animal is brought 
COstie@surtace.. lts @lance is )'tired=' which then sugecests 
unewinner mood “of stagnant resignation; its gait, powerful , 
yevesentles rapid but a@imbessst suggests the muting, of =a strong, 
dynamic will; the way in which it almost painfully opens its 
eyes and receives an image suggests a shattering inner empti- 
ness; thejdtensed staid ilness", of thei Jimbsshints at a dynamism 
wiagtets WaLtancgvo explosively emerge. but rs aAncapabile or 
Hole so. aus BockKiianngeUumsuplivnesoVernall effect “of the 
poem: 

-. Sco fuUhrt. das beschreibende, Wort auf ein von innen 

her bestimmtes Verhalten hin, ohne dass wir darum von 

einer Subjektivierung des Tieres sprechen k6nnten, 

aber auch ohne dass ihm darum schon ein Geftihl, eine 

Seele zugewiesen wtirde. Es zeigt sich nur ein 

Lebendiges, dem etwas geschieht. Der Blick, der 

Gang, die Bewegung der Pupille deuten auf einen von 

innen her begreifbaren Zusammenhang, auf die Situation, 

die dem Tier zugehdért, sein Gefangensein und 

Mudewerden. 

From the series of images in the poem, one composite 
image emerges: the poet succeeds in Cap vurine ther mood, etne 
'Befindlichkeit' of the state of captivity, and the effect 


it has on an agile being. There is no personal message - 


the poet concretely conveys the erystallization of his optical 
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and intuitive impressions with a high degree of exactitude, 


and with eae lack 

Not all the poems 
devord, of obscurity as 
"Befindlichkeit' which 


than that of the state 


of personal emotion. 

ofthe Neue Gedichte are” as 

is "Der Panther," mainly because the 
they attempt to embody is more elusive 


of captivity. It would be of use here 


to take such a poem and to examine its imagery, in order to 


ascertain if it is used to the same ends, and as effectively, 


as in the above classical example of the 'Dinggedicht.' 


Der “Pava ion 


Aber selbst noch durch die Vluigelturen 

mip demeerinen reventruben Glas 

ist ein Spiegeln ld&chelnder Alltiren 

und ein Glanz von jenem Gitick zu spilren, 
das veloh*dory, wohiarsie “nicht ‘mehr fuhren , 
Ginist- Verbare , verklarve wnd vercass < 


Aber selbst noch in den Stein-Guirlanden 
Uber der nicht mehr bertihrten Ttr 


isteern Hane 


zur Heimlichkeit vorhanden 


und tein stities Mitgefthi dafur’-, 


und sie schauern manchmal, wie gespiegelt, 
Wenn ein Wind) sie Sschartig uberiier; 

auch das Wappen, wie auf einem Brief 
VIEl@Zu eluckiien, Uberstlrcy gesiegelt , 


redet noch. 


Wie wenig man verscheuchte: 


alles weiss noch, weint noch, tut noch weh -. 
Und im Perteenn durch die tranenfeucnie 
abgelegene Allee 


fihlit man Tang noch auf dem Rand’ des’ Dachs 
jJene Urnen stehen, kalt, zerspalten: 
doch entschlossen, noch zusammzuhalten 


um die Asche 


alter Achs. 


THetitle Gnaeethere isnot as precise-as in” the previous 


poem; the reader must have his own personal vision of a 


summer house or garden pavilion. The only parts of the 
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building which Rilke mentions are the doors, with their dis- 
mal, green glass, the ornamental stonework over the door, the 
coat of arms, and the urns situated on the edge of the roof; 
we also learn that the avenue which leads up to it is isolated. 
From these few details, however, we are able to surmise that 
wie pavilion ites probably in the grounds of the residence of 
SomMcwaristOcratte amily (2t) bears™a coati.of arms )-iis of 
Solid appearance, probably constructed in the ornate Baroque 
style, (it is bedecked with 'Stein-Guirlanden'), is now 
POVeOureneand never vVisiced,, and has! fallen into a state or 
decay. 

Each of the concrete details given embodies for the 
poet an acsOciation of the past, which he attempts: to describe 
exactly in words. The poem appears, as do many of the ‘Neve 
Gedichte, to be the continuation and climax of a process of 
thought: io begins with an indecisive ‘Aber selbst noch... 5’ 
acl tet ces tne second Nalilvor an alrecdy begun sentences as 
teethe poet t480n the point of réaching the essence ol what 
he is experiencing. 

The whole poem with its varying images constitutes an 
attempt to give utterance to an elusive emotional sensation; 
an examination of the subject matter will reveal the nature 
of the imagery, and the way in which we should approach the 
poem. As has been said, the title image is important, for 
we ourselves must have visible in our mind's eye what the 
poet is dealing with. In the course of the poem we then go 
through the same process of seeing and experiencing, as he 


does. 
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The first stanza deals with the associations of the green 
'regentrtibes’ glass in the doors of the summer house. It is 
opaque, but through it seems to be reflected the joyous 
eceurrences which» once took place behind 1t._ The words 
'Spiegeln' and 'Glanz' are important with Rilke, for often, 
inanimate objects seem to radiate a basic 'Befindlichkeit.! 
A feeling of surprise is evoked by the words ‘Aber selbst 
noch, —' ‘but even still' = 1t seems amazing that even after 
the passing of time these windows can still reflect the 
‘smiling allures,! and the mood of happiness which was once 
manifest behind them. The.nature of the happiness which was 
experienced there, is shown to have been short-lived — itvhid 
mescln a0 first, then vibrantly came to the surface (verklarte), 
= then was forgotten. This description, ,of the happiness has 
the power to evoke many associations - perhaps it was the 
result of a clandestine love-affair with some coquette. 
However, we are not really justified in putting forward such 
hypotheses, for Rilke makes no attempt to personalize that 
which he is describing. All that we do know, is that the 
feeling of a short-lived, intense happiness, and of the 
melancholy when it ended, is still retained in the surroundings 
where it occurred. 

In the stonework there is a feeling of secrecy, and a 
sympathy for it - it is as if that which once occurred in 
that place found accord with the Surrounuanes , Which were: TO 
Willingly preserve its atmosphere of secrecy. THe Coa ol 


arise Stili’ speaks also: “notice the way in’which it is 
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described - ‘wie auf einem Brief/viel zu glticklich, tiber- 
sturzt gesiegelt.’ This unusual simile does not appear 
affected: although Rilke could sometimes be accused of pre- 
closity in his choice of image in the Neue Gedichte, the image 
of the coat of arms is an example, somewhat humorous, of 
how the poet tries to convey the precise nuance of what he 
sees. We think of a coat of arms as being something which is 
representative of a certain type of ornate grandeur, even 
pompostty. Here, however, on the pavilion it appears. to 
Havera somewhat ridiculous effect, as if It had been hap— 
Mazardly stuck. on to. the building: it appears to be over— | 
emunusvacvuc, ds it Were, and Quite GUL Of place am cs 
melancholy surroundings. it is devoid.of the meaning for 
Which it was originally placed there, but even so, this 
Cruvaol onject, according to RLUIKey=stilr speaks of the pase. 

What. gives an image its efficacy is less its vivid- 

ness as an image than its character as @ mental event 

peculiarly connected with sensation... It is, ina 

way in which no-one yet knows how to explain, a 

relLCtwomwIscnsaw.on and, cub intellectuals andyemotlonad 

response to it depends far more upon its being, 

ChipouChwchiiicssia Gt. Be. ireprescnuali Ve OLesensaci on, 

than its sensory resemblance to one. An image may 

Locewalmost.<all ts sensory nature to the point of 

becoming scarcely an image at all, a mere skeleton, 

and yet represent a sensation quite as ac ednetely as 

if it were flaring with hallucinatory vividity.1 

What I.A. Richards has stated here, is often the case 
of Rilke's images. At first sight, many of them appear to 
be obscure and unrelated to the context of the poem in which 


they occur. It is up to.us, the readers, to carefully 


extract all the emotive sensations they contain, and then to 
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30 
fit them in with the general. context of the: poems It is 
this AME ee vividity' which Richards describes, which 
gives many of Rilke’s images their effectiveness. Often they 
can only be grasped by the intuitive perception of the sen- 
Siisiven reader bute that does: noahiealter therfact? thatithey are, 
more often than not, capable of conveying the precise nuance 
Of, eae ens ation. 

In the last two stanzas is incorporated the theme of 
the poem. Rilke states that the memories associated with the 
happiness which had been experienced in the summer house, and 
its. abrupt end, are still there, embodied in the objects 
which Sumnnounded fis "Alles weiss noch, weint noch, tut noch 
weh -.' 

Ate Ghataw vace «thes past us @tidly ever presents-otal theme 
Wha Chascam be scenpine Dther wisithes Neve, Gedichtekwhi chiconcern 
themselves with old parks and gardens. What is more, there 
1 Seaindeverniunad 1 On, one these parteofethes ob jectse ois thatematrural 
Setting tosretain the past, evensthough they themseivesjare 
praduakivi crumbling awayceathe urnsoonithes roof.icold) and 
cracked, are resolved to hold themselves together ‘around 
thes ashest offold sighs. 

"er Pavillon" differs from a poem such as "Der Panther" 
Lpaichotean teen the Gepactienyot whataeseems £0 beaanrantensely 
persona leexpertence. st Limis ,whowever;sexpressedn inn an 
impersonal way. The 'Ich'-form is only rarely employed in 
bhei Néven Gedichte; the reader, never observes) the poetceunder= 


going aiparticudlar experience, but is led by him into the 
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depths of that experience, so that he too feels what the 
poet has felt. In this way he often is made-to feel that he 
is seeing framnilVar’cbjects asvir ror’the first time 5 This’. 
in "Der Pavillon," the underlying theme that objects have the 
power co retain the essence of the *past, even itt in the 
present they are Fi a *state of “decay, is *imoartea vo tite 
eater as 1 he nad dvscovered it "for timselt." Tirs “curious 
blend of subjective emotion expressed in an objective way is 
the halYmark of Rilke"s poetic style in the Neve Gea ice. 
Mes imerery ts Citen desrened’ to appeal "Lo the intuicion 
Pete! suian tre inte rrecc. 

iecue Neve Gedtente ome’ should pe prepared to approach 
each poem as one would approach the individual artefacts in 
a museum or arvart gallery.” in theory, each poem siould have 
Rie wcaveacity “tO reveal "Its Mearime without the knowledge “ot 
Hackeoraura detart. ~ As "we*shall™see, however, this’ is" nor 
Swear "Cane. Or mrike OL vel CnOUse.s SUUJeCls Whicn aire 
See cure. amu “wie Tie poem a5 fread there Can be a breakdown 
Lr COMmunrcavilon it “tite “reader 1s not aware of tne” objecy 
sre wien vie poem 16 moulded. Unlike @ piece of sculpture 
ep eaecCr incite, a poem 1s ToL @ Visible thing =" its contours, 
tts shades Ot Meanie must, however, De made Vislole py the 
poev, ana ~his he does through Hrs’ Choice ol imagery... on 
ensuing chapters an attempt will be made through an exam- 
ination or the “fmarery to Show how Rilke "sees* and’ makes 
Virerole His’ human or human-like fipures and als0 to determine 
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CHAPTER IT: IMAGERY FROM THE WORLD OF CLASSICAL ANTIQUITY 


Rilke's ineenge preoccupation with the world of classical 
antiquity was directly derived as a result of studying Rodin's 
conception of Greek and Homan art .eandwits simportance to nim 
aseaesculptor. Inthe first Nodinsessay Rilke continually 
Makes sel erenceslro whe sculptors sant que’ subiects. andethe 
way in which they were conceived, and so it would be profitable 
to briefly examine some of the poet's remarks concerning them, 
for they have ardirect bearing on Mis own pilsstic poetry. 
indeed, it can be said that Rodin's antique works were those . 
Which most greatly impressed and influenced Rilke, for he 
regarded them as the very basis of Rodin's SCuLDiuUned technique. 

Rilke saw Rodin's plastic figures as having affinities 
Withee ert or-earlitest times, which had» the capacity to 
reveal the innermost being of man - it was the 'Dingwerdung,'+ 
the concrete manifestation of his hopes and fears. In Rodin's 
work every individual feature seemed to be vibrantly alive, 
so that the final impression was one of continual movement. 
This movement, states Rilke ,@ Was tNSt.1 Or, which tne) sculpcure 
Of bhe vancient Greeks Strove:. 

An extremely important feature of Rodin's art was the 
'Gebdrde,' - the gesture, the stance, in which the subject of 
the work finds itself. The 'Gebdrde’ has the power to express 
the attitude or mood of the subject - human hands, for example, 
could in themselves express yearning, losing, SuLlerine, 
giving, taking. > The gestures of the figures OT classical: 


works were filled with a calm, equanimous grandeur —- the 
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mysteries of life were present in their features. In modern 
times, however, this had completely changed - the 'gestures! 
of modern man, he who had lost sight of the deeper meaning of 
existence, had become inculcated with a perplexed pani ce 
nervousness, impatience and impetuousity. Rodin also moulded 
such gestures into 'Kunst-Dinge;' they carried within them- 
selves "das Leben aller Leidenschaften....das Bltihen aller 
Liiste und aller Laster Last."4 

Waele working tor Hodin in Paris ,. Riike snent muichior 
his time in the Bibliothéque Nationale and in the Louvre, 
Where@ne= had =the opportunity: to observe ‘the works vor ancient 
Greece.” “He slowly and with*great- deliberation tought after 
their meaning. His sojourns in Rome and Capri were made in 
the thope «chat h¢ would be ‘able to absorb the latmosphere in 
which they were created, and “in order "vo ‘2ain "a tereater 
understanding of “them, thus enabling’ him tolrecreate ‘them in 
words.2 The poet stated that he believed he had found the 
essence of the works of antiquity in Rodin's bronze figurine 
Ora tiger. 6 This miniature contained “hunderttausend Stellen 
wie eine ganz grosse Sache, hunderttausend Stellen, die alle 
lebendig, bewegt und verschieden sind."{ All these minute 
parts project the movement and the strength of the animal, 
not with stark, violent force, but with subtle plasticity. 
Rodin's antique works contain "eine stille Durchbildung und 
Belebung der Oberflache;"8 on the “surface of things, ‘they 
might appear to be static, but each part is really vibrantly 
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inva letter of August 15th, 1903; to Louw Andreas-—Salome 
Rilke reveals his position recardine tne Uthings or the 
antique world. He will approach them "als Sucher der inneren 
Zukunft in dieser Vergangenheit, in der viel Ewiges einge- 
schlossen war,"7 that 15, he regards them as not belonging 
to any specific stage in the development of civilization, 
but as being universal, with a meaning for eternity. He 
States that these 'things' do not need names; they are com- 
plete within themselves, and if they are observed as only 
belongimG@stoOoexeasspe@cific era, this can only serve to mar our 


understanding of them: 


mae (COHN isle haben <athr Gestichiei medievirde wehaiiten 
ung haben alle Béenennung und Bedeutung von sich abgetan;: 
UNGecaLS Wath ei ea piearnid:, daghaben: ilies isch Wetich paiber 
die Erde erhoben-und sind fast unter die Vogel 
sepancen -isorusehr dessRaumes: tnd wile isternetistehend 
uber der unsveten Zeit. Darin’, glaube ich, liegt der 
unvergilei chiiche Wert dieser wiedergefundenen, Dinge; 
dase Mar sie so ganz wie unbekannte betrachten kann; 
man kennt thre Absicht nicht, und es hangt sich (ftir 
den Unwissenschaftlichen wenigstens) nichts Stoffliches 
an sie an, keine nebensdchliche Stimme unterbricht 

dié Stille ihres gesammelten Daseins, und ihre Dauer 
iow ponnehickb bcm wndyAngst.mp Di ci Measher Band 

nichts, aus denen sie stammen, kein missverstandener 
Ruhr farbindinre Formen, die rein sind. keine’ Geschichte 


uberschattet ihre entkleidete Klarheit =: sie sind. 
Und.das ts ts) a@dLes. So denke ieho mir die antikische 
Kunst. 10 


These.works do not need a temporal: context for) their 
understanding; it is not necessary to know »whoicreated them, 
because they. are devoid of the individual personality~of the 
artist: they express the emotions of all men. These 'things' 
Simpiypexds taf ursprungs los¢ wites diet Dingérdn der Natabd lot 
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such a state of purity that they are able to express elemental 
truth. 

Rilke tells us how we should approach such works of aries 
when®he speaks in the first Rodin lecture of how best the 
sculptor *s#works should be interpreted: 

Nie ist ein Stoff bei Rodin an ein Kunst-Ding gebunden, 

wievein Tier an einen Baum. Er lebt irgendwo in der 

Nahe des Dinges und lebt von ihm, etwa wie der Kustos 

einer Sammlung. Man erfahrt manches, wenn man ihn 

TUL s Wenn Man. es aber verstent, ohne ihn vauszu- 

kommen, ist man mehr allein und ungesto6rt und erfdhrt 

noch mehr.12 

What Rilke is advocating here, is complete abandonment 
Ofwmthert intellect and total reliance on intuitive perception 
- the work of art should commune to the sensitive observer 
darecn lyse .«Withouveany foreknowledge of the circumstances in 
Which MipeWesmaproduced® of wo Whateit specifi callyererers. 

Citociaaiwe Ge Liemantique poems) of (tke Neves Gedichive 
Srerkiaketsaretashioningyol works, of art —9 painting, sculpture, 
pieces of pottery, where he attempts in words to expose the 
essential meaning of these objects. These poems will be 
dealt with in some detail, as an examination of their imagery 
will reveal certain fundamental traits of Rilke's style. 

Bachtpartveols themNeue Gedichte opens with a poem con- 
cerning the Greek god Apollo. Both "Frtiher Apollo"+3 ana 
"Archatischer Torso Apollos"14 are based on statues - the 
former from 'Apollon' by Thera, which was a particular 


favourite of Rilke's, and the latter from the remains of a 


sixth-century work discovered in Milet, which the poet studied 
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in the Louvre. The concentrated sonnet form of the poems 
aimost 2ives vie “impression that hilke was attempt ine vo 
preserve the well-moulded plasticity of the original sculptured 
works. 

MFruher Apollo" concentrates *solely on’ an intense 
description of the head of the Greek god. In this figure 
Rilke attempts to capture the original freshness and brilliance 
Or Greek art and culture.” As Phoebus; "Apollo was” ther god or 
M¥enG, and Nilkes@sertZes “upon this one aspect and Projects it, 
ae stiwiy Wore CtChem™deirty s Mest Important attribute. inere= is 
no explanatory introduction, no building up of atmosphere 
towards, a culmax in’ tne poem — therecods and the dazzling 
freshness and brilliance which he emits, are immediately put 
Bberore us. The Thead” containg’ the" brivitance’ of ali™poetry 
which emits a light so overpowering that it is almost fatal 
to tne observer who looks directly at it. "This concentrated 
brilliance is conveyed by a relatively simple simile - it is 
like observing a spring morning through trees, which are as 
yeu leat less. “The words= ‘Fruhling and "Morgem™ @hetenven” the 
atmosphere of early, untainted freshness. “This early version 
of Apollo, however, has not yet attained the greatest poten- 
tial of its poetic powers - even though there is no shadow 
wherever he looks, his temples are "zu ktihl ftir Lorbeer" - 
his powers, great tneaen Ghey are, dave nou you Geve opca 
enough to receive the highest honours. Rilke then uses an 
abstract image to convey the artistic potency of the god when 


he will have achieved his fullest powers - inspiration, the 
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power of his poetic spirit will manifest itself on his brow 
like the thrusting growth of a rose garden. This image can 
have many associations - a rose garden is heavily scented; 
vie reaches Iuil ps voom in the heient’ ol summer. and i some— 
thing Or ereatwoeauty. Yeu here, “4c also nas a thristine 
energy = 10? is°"hochstammis.’"" The ‘single eaves of this rose 
Barden are wlike the utterances wiich wit) pe emrtred Dy rnis 
pocn-paragon OL poets, the od Apolivo.9 "ints earlrye tate 
he d0es Nou sing tor the subjects of tvs songs’ are’ now 
Delite instilved im to him (“ecingerrosst')s only wacer wired 
they appear as pure poetry. 

Through the figure of Apollo, Rilke provides a composite 
Lite enOur ta veloe  UyuAnillC DOC TIC OOucie La lie witch ts elit ettie 
process of slowly developing towards the ‘time when it will 
Yeach its preatest force wand emerge into the worlds ine od 
in this early statue resembles ‘a ‘dynamo oF *poetic “energy. 

Mic roueh. chee poems CONS trucced Wlcmlin a cerciurly 
moulded-framework, which might suggest tranquillity, there is 
contained in the imagery a contrast of moods and associations. 
The first image we are presented with contains a vision of 
freshness and dazzling Drititance’* the "20d appears toremiu a 
helo or brtient Iveht, which could'be Tatar in ives intensity. 
Despite this, ie cempiles are too "cool! *Vo8bearmtnie siaured 
wreath. ' The god's mouth is silent and unused -“hts only 
expression is a smile, something Woche mL sit pe thought = to be 
essentially static, but here this is not the case, as it is 


silently drinking in inspiration. 
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The technique Rilke uses to describe the god is one which 
can be observed in many of the 'Dinggedichte': the opening 
image conveys an overall impression of the subject - here it 
is one of blinding light - and then certain features are 
individually highlighted: in this case, the god's 'Schaun,' 
nist orchead., his brows, his mouth, Nis smite. Although he 
radiates a dynamic energy, his present state is essentially 
one Of tranquillity - his mouth is ‘niegebraucht und blinkend;' 
Newsies Clusively; Nhe does not seek inspirations — at flows 
into him. This is contrasted with the dynamic image of his 
future state when those latent powers within him will be ready 
Popemeree.- his mouvh will ‘quake! ("'beben'); his words wild 
Pemiice the Many leaves Of a rose garden = leaves: are (sort 
and fragile, but they will be cast away ('hintreiben') from 
Hive sOuLWeWtti an air Of dynamic Tinality.) The juxtaposition 
of the words ‘ausgeldst' and 'hintreiben' suggests a tension 
fl eOpposiue Lorces, and: is, as) widl be seen, a common device 
LiVeviesNeue GCedichve. 

in “Arenatscher Torso Apollos" the images of blinding 
Drvijliance reach their greatest intensity. The poem concerns 
itself with the ancient headless and armless torso of the 
god, and Rilke shows that even though the statue has no eyes, 
every individual part of it can see with the greatest intensity. 
The torso, although in a state of decayst> still radiates a 
Prisiians tieht - 1b glows like a candelabra. dhe force o1 
this brilliance is conveyed with images of great poignancy - 


its breast is blinding to the observer; the body sparkles 
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like the coat of a wild animal; the light it.emits explodes 
from its contours as if from a star. Even though on the sur- 
face of things the statue appears to be unmoving, the imagery 
Suggests the opposite: verbs and gerunds such as 'zurtick- 
schrauben,' 'glanzen,' 'blenden,! '"Drehen,' ‘Lacheln,! 
iiaimmern,® 'ausbrechen,' 'Sehen,' all point to the fact that 
Iie oeatl kt Vvibprany ly alive, 

As Werner Kohlschmidt points out, Rilke was concerned in 
the poem "Frtiher Apollo" with making visible through words 
",..griechische Wirklichkeit wie sie in unzweideutigen 
eriualtlenen Vingen noch bebpeeund fassoar ist in ihrem Higen— 
Sein, ohne jede subjektive Zutat...."16 The observer looks 
pGetie scatue, and admires its brilliance. In "Archa'ischer 
Torso Apollos," Rilke goes even further, by suggesting that 
the sheer power and brilliance of the statue, the representa- 
tive of 'reines Dasein' and pure poetry, would serve as a - 
model vo Man, Making Him wish to "change his lite," and to 
emulate that which once existed in human civilization, but 
which now has become invisible. 

The three poems "Eranna an Sappho,"17 "Sappho an Eranna,"18 
and "Sappho an Alkattos"19 all deal with the theme of pure love 
and its power over the human soul. In the first, Eranna, who 
is in love With oappno, describes IM what stave she as peen 
left a8 2 result of her complete Love for the Greek poetess. 

She has been inwardly torn apart; she 1s like a spear which 
has been hurled afar; she has become estranged from those 


intimates around her, and feels as if she has been given away 
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to the elements. Sappho has completely taken over her very 
existence; Eranna no longer belongs to herself: 

denn die ’sehone G6ttin@in der Mitte 

ihrer Mythen gltiht und lebt mein Leben. 

thes *mage*orMinvense purity®and*Tieht which the®truly 

inspired artist emits appears again in’these lines ,°as does 
the completely overwhelming effect of her being on those who 
have surrendered themselves absolutely to her power. 


The inner tension which Eranna experiences is conveyed 


through images of polar movement: 'Dein Erklingen/warf mich 
weit,' 'Mich kann keiner wiederbringen,!' 'Ich allein bin fern 
und fortgegeben.' The vivid abstract image of Eranna's 


trembling ('und ich zittere wie eine Bitte.') is a good 


exanpreror hiike's*ability to’convey *hallucinatoryevividrey. ! 


The same tensions are felt in the poem "Sappho an Eranna, 


where Sappho describes what her love will do to the girl, who 
has become an ‘umrankter Stab! - a staff, around which love 
has®almost echokingly entwined!’ itselr* 

Wie das Sterben will ich dich durchdringen 


und dich weitergeben wie das Grab 
an das Alles. 


Through images of a powerful polar thrusting movement ('dich 
durchdringen,! 'dich weitergeben') Rilke conveys the effects 


Or love on the’lover Bnd the beloved 


Rilke used as his subject for the poem "Sappho an Alka‘ios 


a painting on an antique vase. Ina letter of July 25th> 


190720 he describes the painting to Clara Rilke, who herself 
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found the poem obscure. Alkatos, the Greek poet, stands before 
Sappho with his head lowered. He explains to the poetess that 
he has something to say to her, but his shame holds him back. 
Sappho replies that if his thoughts were noble, there would be 
no need for him to lower his eyes. This poem is an example 

of tow Ririke observes "a -gesture “or ’"Gebdrde' *of"an” object. 

and interprets it in his own way. Here he portrays Alka‘los 

as Deing in love with Sappho, "but “the poetess spurns “his-love , 
for it would destroy her “art: 'Geh und lass mich, dass zu 
meiner Leier/komme, was du abhdltst.' Rilke presumably 
Caslcumune pcm a” (rasment, (or, With =the exception ormonmry 
one poem, the “only surviving works “of “Sappho” are “fragments. 
Rilke's poem would then seem to have actually been written by 
the Hesblan poetess* and*to Rave suddenly come to*ilignt Trom 
Piemicelurs w.anvuquitcy., “he poem has a-taincly mysterious 
ju7iauy avout Lu # or velne trem thes fact’ that oo Cakes Une 

form of a fragmented conversation ~between two people, which, 
Decsusemor hack o1 Information” concerning  thne* reasonewhy 

this conversation has come” about, appears “to originate out 

of nothingness. The poem can only be fully understood when 
Leese vieweu WltmilLn tae CONtext Ore tne Sappno™ leseendme” where 
the Lesbian poetess used the young girls with which she was 
associated and her relationships with them as the subjects 

for ner incense love poerry. From™this, “one of the main 
reasons why she and the girls by whom she is surrounded, 

fich Wissende/und jene mit mir Wissenden,* cannot receive the 
love of a man, becomes clear: they would lose: the Dur lyon 


their 'sti®es Maddchentunm. ! 
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The image where Sappho states that she and her followers 

are, ina Bene of absolute purity - 

~---dak Mytilene 

Wie ein Apfelgarten in der Nacht 

duftete vom Wachsen unsrer Brtiste. 
is an example of synaesthesia, which is not.intended to be 
eroric, buporether the oppesite,.as Le suggests the rams - 
iucent freshness ,of chastity.and.demonstratessRilke's. abidity 
VOsconvey an imarce ot silent movement win .2] bath nes saalineks 
an intuitive. sensucus,image... The poem, shows ,Sappho.to be 
the earcn-protsaonists of pure love; .ires..f rom 12) locarnalidecize . 
Rilke brings to the surface the silent emotion visible in the 
Greek poet's gesture - the image of Ad earosl, with his head 
bowed  low.betore oappno,..sugsests, thatrhe «is elu ly awane of 
hase ene ou del &.. 

A Composite i mare of lishiness....puruLM and s.nnocenes, 4.5 
also to be found in the poem "Kretische Artemis."¢1 Once 
again. tn order to, be,ab he fo understand. the, sf ude. sedena fascance 
of the poem, one must be aware of that which Artemis 
represents in Greek mythology. Amongst other things, she 
was goddess of the hunt and of childbirth, who also protected 
Ghe VOUms of 2) Iepecies. 

in the. poem she iss presented, as. 4 REaRelehe pee mel gor gcse 
creature, born of the breezes and as free as the air. Her 
forehead is like 'ein lichter Gegenstand;' it is as if it 
had been, formed by the smooth .'’Gegenwind der leiehten Tiere." 


. is ana - ! . . aa . . 
Her raiment covers her 'unbewussten Brutiste' - it 1s as tt Koval As 
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had been moulded to her "wie ein wechselvolles Vorgeftihl! - 
dikewea ePilvuetuatinejpresentiment! Riyives, the wispy, gossamer- 
Bike pearbawhichreovers .her purity and annocence @ sealmosh ein- 
visible, yet Rilke has given it.a concrete, plastic form. 

Artemis is also seen to be a creature of strong will, as 
She rides out with the nymphs and hounds, testing out her 
bow. Although on first sight, she might have appeared 
delicate and flimsy, the other side of her character, her 
almost headstrong steadfastness and resolution is conveyed by 
the image of her bow being tightly bound as she rides ‘in den 
HartenehohemrGust. te Insthemtastristange by iousecnicthatiyher 
duties as the goddess of childbirth are a burden to her - when 
sometimes summoned ‘aus fremden Siedelungen,' by the screams 
Grachuldbirth, the becomesywangry. belrtemis) belongs purely ebo 
the sphere of the gods; the images which describe her show 
hewiwoo phesas blight «as, the wind, surrounded phy ganvgethere al 
Suva, bubealseat Ul ofreel hvconkrdence anderesoluticn. -ohe 
te, beesehiirzateund tkhuh) ss" tyet storms yinte the sdis tance ewitth 
her shunting pcompantonss heAs: aypure pgod-like rentity the 
human «sphere }does ‘not interest hers» Once again» Rilke shas 
presented an image of 'reines Dasein.' 


Nee in contrast 


The poem "Orpheus. Eurydike. Hermes., 
to those already examined, contains a greater wealth of detail 
and movement: it does not concentrate on the single 'Geb&rde,' 
but contains several. Its sources of inspiration were the 


Greek 'Orpheus! relief in the Louvre, and the Roman repro- 


duction which Rilke viewed in the National Museum at Naples 
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in 1904. The relief depicts the fateful moment where Orpheus 
turns around to look at his wife Eurydike on their journey 
out of the underworld - a gesture which can only mean that 
PUPyOLKe Will be tost tTosnimerer ever. Ride completely 
expands upon that which is seen in the relief, and also alters 
the meaning of the Greek myth in order to illustrate his own 
Demeonaleviewr ole li temandedeath. | “Inetne criginalastory. 
Orpheus succeeded in obtaining the release of Eurydike from 
the underworld through the power of his song. He was allowed 
to bring her back from Hades, accompanied by the messenger of 
Gnemcods., Hermes, on the condition that heswouldn not turn 
around to look at her, for this would mean her instant return 
Toscnesvealm of death. As C.M. Sowra points out? the Greeks 
symbolized in this myth how song has the power to recall the 
dead, but cannot make them directly visible. Rilke, however, 
SooWwos ere Naty deéaul 2s final, and that the dead. having) tere 
bufen wess into the earth and: become a part rol Mavure. noe 

to Demporeovven, DUt sto take partv ine the dite-elvane process 
of the earth. When Orpheus turns back to look at Eurydike, 
he sees not his wife or a living creature, but something that 
has become an irrevocable part of death. 

The poem opens with a vivid image contrasting darkness 
and light. Hades is described as being a 'wunderliches 
Bergwerk! of souls, and the three figures Orpheus, Eurydike 
and Hermes stand out 'Wie stille Silbererze! against a back- 
ground of darkness. On their passage from the world of death 


to the world of life, they walk between ‘roots’ - a symbol 
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for the link between life and death. Through roots which 
penetrate ae earth, death forces itself upwards into life, 
Decoming wan inextricable part of 1t. . The path from death 
Ugpliiel is described in terms of anvapyss = 1t is empty, and 
"wesenlos.' The density of the darkness 'schwer wie Porpohyr# 
is contrasted with the milder colours of the roadway, which 
te wie cine lanee Bleiche.' The flowing rhythm, and the 
accumileation of Gdetalls ceive this description. an almost 
Miltonic epic grandeur. 

The three figures on their upward climb are each 
deseribed in turn. Orpheus, who is depicted here as being 
eseechurally a creature of life, Packs the tranquiljaity and 
composed resignation which comes from the state of death. He 
ee otumn snc. Vonveculare.’ Het me"descrived in cerns oF 
impatient movement - 'Ohne zu kauen frass sein Schritt den 
Weeg/in erossen Bissen;"™ his thand’s “are "cfPencheo "and Weavy. 

The lyre which has become meaningless to him is 'eingewachsen! 
in his left hand; this image seems to stand out like a feature 
Stee stone relier. In describing the god's @lance “('Riick*) 
ang hearing ('Gehnor!). Rilke gives them Movement .-which con— 
veys exactly their uncertainty and doubt. 

Und seine Sinne waren wie entzweit: 

indes der Blick ihm wie ein Hund vorauslief, 

umkehrte, kam und immer wieder weit 

und wartend an der nachsten Wendung ‘stand, - 

bitep sein Genor wiée“ein Geruch zuruck. 
Héretacain isto ‘be found the tersion Of OPUOSL Les. Walco i6 


ore or *the teatures "of Ritke'’s' imagery. 
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Eurydike is first described as a woman, who, because she 
was so greatly loved, was so greatly lamented. Lament, the 
noise of crying or confusion often forms the background to 
Rilke's antique poems - wherever there is a Dime Deine. such 
asa@iburydike, Sappho; Alkestisvor Artemis, there is in the 
background the noise of human suffering, usually from one 
who realizes that he himself will never attain such purity. 
The images used to describe Eurydike come as a complete con- 
trast to those of Orpheus. She walks slowly, ‘unsicher, 
sanft und ohne Ungeduld.' She was as one who was full of 
Some=greatthope. Invher state-of death she has “become com- 
piete: 

Sie war in sich. Und ihr Gestorbensein 

eniulLitretsteawilerrul ie. 

Wie eine Frucht von Stissigkeit und Dunkel, 

sofwarrsie vvolly vonoihrem@grossen Tode, 

dér also neu war, dai sie nichts vegriif. 
- she has entered into a state which the adult rarely achieves 
on earth. “It is a new 'M&dchentum’ — the same state which 
SappHO,ecC oe purest OF Lovers, Wished to preserveratrall 
costs: In this higher state, it is emphasized that Eurydike 
ecAmenoilonger fwiiiiwher -role Vas ’the ‘wite: of .Orpheus® 

vee. DieIGestnilech? warecu 

wie eine junge Blume gegen Abend, 

und ihre Hadnde waren der Vermaéhlung 

so sehr entwOhnt.... 
- this sensual image suggests purity and complete surrender 


to her new state of being. The images describing her state 


of death are similar to those describing Eranna's all- 
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consuming Llove SiiomeSappho: 

Sie war schon aufgelést wie langes Haar 

und hingegeben wie gefallner Regen 

und ausgeteilt wie hundertfacher Vorrat. 
wesiemismno lomeér: ankiindividualtwithman individuals interests , 
but has become a part of everything around her. Pure death, 
justi Gasrpure (bove yi shanwe lementabitBe findlichkeiittion Seaina! 
Eurydikernas become | 'Wurzél 5s! ithrough death®she hasvubecometan 
Tm egwalepart hoierhattwhich gives Life. 

The poem "Aikestis"24 is almost entirely composed of 
images of movement, which vividly convey the 'Gebdrden' of 
toercharacvers Aletneimessengermoft theweods iwhohaas come to 
take Admetus to the underworld appears at the wedding feast 
Pp louzLen.«.Gbnelneeworfen...Wle Gin never Zusatz,” unnoticed 
By everyone except by the bridegroom at the head of the table. 
His sheer terror tears him inwardly apart = he is; 

wmme; lin (fdvecioh teerbasen, sndchoaemehrcivesend, 

und tiberall und mit dem ganzen Wesen 

ein Fremdes spiegelnd, das ihn furchtbar ansprach. 
Suddenly amidst the revelry, there is silence. Admetus can 
hide his fear no longer - it bursts forth out of him; 

Der gabereb rachedtia Scwaletseines tochreckens 

ineotucken ap Und "StUreck vc wseine sande 

Kheraus aus iihrarumenit dem Gottezw handeig. 
- in this posture he implores the god to grant him a reprieve, 
if only for the shortest time. When this is denied, he 
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sereams 'wie seine Mutter aufschrie beim Gebaren the verb 
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'aufschreien! suggests an intense upward movement. His 
parents approach him, but he demonstrates no love towards 
them: he regards them merely as two worn out people, who 
have fulritied™ their duties in life end) are now worthless. 
One or them= should die “instead of him. A®randd succession 
of images conveys the violence with which he grasps them, 
and then callously throws them aside, and the sudden change 
oie semocd. Wien, im a Diindine flash, he sees a substitute 
Bayi eer demn kes vs: 

Und beide hielt er sie wie Opfertiere 

Mie (osuilens (rere WVU ea eink Jaws genes Ike 

Meet RmeWersis Vehee Spend imencini” Needbil WiGenee Miles exupacvalllcverel 

UMNGwavernolenG ww eUulLend: — Kreon, Kreon! 

The gentile amege of the Berra aim Cees eMecomo Lette 
Contrast to thevemottonally charged violence of ner surround— 
Tics iciem ss tolcnu mind stra Le) sienet sort OeleeOwn. 
Preyvioucly, Admetus Nad valways regarded her was aeitiend. ia 
piri. ouddenly laced with deaths ashe hes pecomesa Womans 
'Er blieb zurtick, und das, was kam, war sie.' Admetus waits 
TOrmMeracOucOme LO NIN wand Nem paliiul ly sopensS Upehis earns 
Goureceive Neer. Buc, like Burydike she ts nowlonger of this 
life: she has experienced the intensity of pure love, which 
tnecse if 1s) avtorm or deaul,, ond atorougn eth se sne nas 
already bade the world farewell. It is only stiimpeneetes twigkshie Vey els) 
should take the place of Admetus in the underworld. As the 
god leads her away, Admetus rushed after Caem 


Der sttirzte taumelnd zu den beiden hin 
und griff nach ihnen wie im Traum. 
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As Alkestis *isteatcithe fentrancestofithe underworld, she turns 


around and smiles at her former lover - a gesture which seems 


to mean the promise of return. The image of the smile is 
frequent in the Neue Gedichte - it seems to suggest a certain 


all-knowingness, a certain sublimity, an awareness of the true 
meaning of things. The final 'Gebuirde' in the poem is the 
image olsAlkestis kneeling, bis ands, covering his face; in 
opder¥thatehe mightenever LTose@sightrofathisismile. 

The whole poem consists of a series of images conveying 
Ene chaneine 'Gebarden!' of Admetus: fear, impatoring, for 
Negev eoeveamine AoeiiSelare, span ca srespite .stracic reiier. 
Inmecne midst, of, this,,Alkestis! sublime composure is high- 
lighted. 

In the poem "Geburt der Venus"©5 it can be seen how Rilke 
illuminates with vivid concrete imagery every surface and con- 
PouceotulLoemob ject. ne describes: in lonrders vo bul ldvup last anad 
composite image. The source of the poem was a painting by 
Botticelli which Rilke studied in Florence. _ His poem seems to 
capture some of the Renaissance grandeur and vividness of 
the original work. 

Re nasabecn. Stered awilke We imeces fal lomainly nto. the 
two categories of concrete and abstract. The abstract images 
demand a more intuitive understanding and are not vividly 
Visual: examples. of this, type can be - seen in some of the 


poems already examined - 


! ..und ich zittere wie eine Bitte,! ("Eranna an Sappho”) 


'sein Gehdr (blieb) wie ein Geruch zurtick,’ ("Orpheus. 
Eurydike. Hermes."), 
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a: 


‘ihr Gestorbensein/erftlillte sie wie Fiille,’ ("Orpheus. 
| Furydike. Hermes."). 


50 


‘mit einem Lacheln, hell wie eine Horinune, 2 “ea kestis”) . 


In "Geburt der Venus," however, the similes are all 


visual, and all suggest movement, strength or delicateness ; 


for example: - 


'...die Gelenke lebten wie die Kehlen/von Trinkenden,' 


‘Und in dem Kelch des Beckens lag der Leib 
Wieyeine junge Frucht in eines Kindes Hand, ! 


'wie ein Bestand von Birken im April, 
Warm, Veer und unverborpen, lag die Seham,! 


- the goddess's neck is ‘wie ein Strahl/und wie ein Blumenstiel, 


darin der Saft steigt;' her outstretched arms are like the 
neckseor @swans “as “they “search forthe shore. 

thes poem opens with amaeces of ereat violence tas the sea 
Loe retain LOeRIVeEDEroD toOerhe zoddess 5 “her -emerzence trom 
the womb of the sea is described with bold sexual imagery. 


EVery Simiace Vand contour of ner body “ts “described, in dewalt, 


and each in terms of movement. Like many of Rilke's antique ~ 


figures, Venus is surrounded by an atmosphere of pristine 
freshness - her body unfolded itself '...in die KUhle/hinein 
und in den unbertihrten Frtihnwind.' It contains surfaces of 
translucent light. ('wie Monde stiegen klar die Kniee auf"), 
and mysterious darkness, ('In seines Nabels engen Becher war/ 
das ganze Dunkel dieses hellen Lebens'). The goddess 1s of 
monumental proportions - Rilke speaks of the 'Wolkenrdnder' 


lat} ; * . - ya a °] > a a] 1 3 7? S e 
of her thighs, and the ‘'waagrechtes Erhobensein Ot Mei eee: 


her first breaths have the mighty force of the wind. A 
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a 
feeling of powerful movement is given by the use of verbs and 
nouns which convey a dynamic tension - 'Unruh,! AU peu. J 
'aufbrechen,? peal Rallens tibevund.J a eaugstenen 4, faut 
schlagen,' 'entfalten,'’ ‘sich recken,'’ ‘steigen,! .'zurtick- 
Wotehens 'slsitehyspannen;] ‘sich heben,'—lrauschen.,,! sete. 

Afterm the grandiose movements of the birth of the goddess, 
the oi hein changes, as we see her walking and running after 
bevineeneacheduthe shore. ~Thesfinal imagesol thesoolphin 
PelneeLoIrOwn slike some discarded sobject;,iTots rou undsgorten' 
SGUCBOLAtLNe sean comes AS taucstanylingeecontras: stoswhat bes 
ebreacy.OCcurred... lt seems to,represent the placenta lor 
uterus2® which sustained the Cocdese,Detore fer birthiwe sans 
BChWewles nilerworets. thie image thus: 
Dneses Toth, rou Und orfen' 1st michy mun von Jener 
harten "Genauigkeit," die der spd&tere Rilke oft bis 


ime Qualende Steigern wird: 6S 2st. 2uch eine Absage 
ais Gein sei Duslch senwimgende Get bl sund seine eerste 


Hinwendung in die - Zu bestehenden - Abgrtinde und 
Untergrtinde allen - selbst des schdénsten und seligsten 


—soeLii. Ler Ist wanrhattre schon en das Schone 

das Schreckliche gebunden.27 

This 1S an essential part of Met "Weltbild' - he 
belvevec in the cneness of afl things; just-as beauvy and ugii- 
Mess are not opposites, bub are inextricably bound ,28 so are 
life and death merely the progression of one and the same 
process. In looking at the beautiful, the ugly can be found; 
in love» hate; in life, death. 

Teel besmoticeduthat inskilkets -anvique posms ashere 
faa Haeke.ot SoccLiLe colovursiileeciyers colours are imaginatively 


evoked, rather than directly presented. In the Apollo poems 


rnc enna’ 


shea! aoaenatug Nebmimayh! vit x 
~aotrus! ' .cogslede" "dado saan ® | | etepeieion 
vots ' werdsedag® * . nedor ao ket ‘nade ee ted 
-azébbog sft Yo rittad sna to eineievom exo tinegp: aa ent: 
nedis gainaut bas gebilaw 50990 /s¥ a8 geagnems tigi: oft 
ntdgtob 389 to saab dent? ea? “sione Sir fedorst gnived 
‘'aatlo Dt Jos ,geT’ , ado bebisoghd> ontot suifl .awewt?t gaiod 
sen dean Af deei1700s Sotlycats. & 6s boned 82 at ‘Io tuo 
ao afnaseta sud gncastge: of ensts tl) -Gertweee gaaeete: 
sna .dderie! tod eqgted avesbioe ods barttsitege cotetw WSugnogu 
‘sud! ageml ads wdsxenetnd sdremiel, 


” 


aWeh adv vute Qdeld dbs “acthto ow tow aot" epeetd 
gid ¢3G satin dae. Tabi oth.” ' desea te @e al 
genta ante “doHs > (Slinky areqietn ant 


gy oils hpi Lae phasgatuitos ote. 2. , eee 
bers a ee noes a calla 2th 12 
solqglge bree 5 Pegi Sat sel’ 2egfeq — wells | roe 7 
enrol: ar: id > an 5 <hew jel sie . 
TS te bavdeg Siorr sowie sab. i 


rat 
ad = "bIrdviwi* alairint te ‘4Aiq/ Letriseca ne ef ale? 


-iign Bon qiused sa paul sraridd Lf “lo sesneho sma nt dsvakiedl 
O1E OF 86 static YldewtT9xeas st4 sud . 25 reoqqo Jon san seen 
sien S47 Hae sno Yo noidesegdte sn) ylatsm Mesh baa StH 
yout Sdorteo yidl sity furisigae anv os gnttoor al an 
Heeb orl ot hedan cvoh ai 

wutilt elem suiptsas aN Saige Wi #ad) beotion of Fite at 
ree +" ens a gst ko age 10 dost * vata 


> neds tedden « beak me 


id 


_ 


ve 


the purity.and force of the god's divine power is expressed 
in terms of 'Glanz,’ ‘gltihen,’ %blenden.! The delicateness 

of the transfigured Alkestis is conveyed through her Pateness $ 
tne joy Of fulfiliment-that she Teele in her complete state 

of death is* "hell*wie eine Hoffnung. '* The*path from Hades 

in "Orpheus. Eurydike. Hermes" is described in varying 
Shades of darkness - it is 'schwer wie Porphyr,’ a very dense, 
darkly coloured blue; the pathway is 'wie eine lange Bleiche.'! 
WMemvuwece climbing Preures stand-out orviitanv ly =ararret 

this murky background - 'Wie stille Silbererze gingen sie.' 
Tienorry = cOLOur mentzoned In“ the™=pcem 16° tne "biue= cloak oF 
Orpneus, PUt even tnis Blends=rn “with the darkness. The 
eolours therefore are based on varying shades of light and 
dark, and have dn untainted, elemental quality about then. 
They give the impression that the Greek world was only 
surrounded by darkness and light; that it stood very near to 
the dawning of creation. 

The 'Geb&urden! of the characters, which are in them-— 
selves images, also express elemental states of emotion: 
MreanOuUPPPity, guLit. sublimity.. yearning, purivy race, 
erandiose majesty. In the first Rodin lecture, Rilke describes 
the poetry of Baudelaire, and the influence it had on the 
French sculptor: 

Und in diesen Versen gab es Stellen, die heraustraten 

aus der Schrift, die nicht geschrieben, sondern 

geformt schienen, Worte und “Gruppen ry on Worten, die 

geschmolzen waren in den heissen Handen des Dichters, 

Zeilen, die sich wie Reliefs anflhlten, und Sonette, 


die wie SSulen mit verworrenen Kapitdlen die Last 
eines bangen Gedankens trugen.¢ 
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By carefully momidging»words imyplasbic formawilke achieves 
the same effect in his antique poems. Each piece, although 
depicting a static figure or a mythological event of epic 
proportions, contains images of movement and the tension -of 
opposite forces, producing an effect of pulsating motion 
under a surface of tranquillity, so that they become charged 
with vibrant undercurrents of emotional association. 

Against a background of darkness and confusion, Rilke 
Hien iiehnts "reines Dasein' with images of tight and purity ; 
SOeuleaualnatawotich would acu firs appear enbemavic 1a the 
sens ipebities of a modern -clvi ligation 125 projected our— 


wards so as to become 'entkleidete Klarheit.'! 
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CHAPTER III: BIBLICAL IMAGERY 


The Neue Gedichte contains a number of poems which centre 
around biblical characters - the figure of the prophet, Christ 
and Mary Magdalene amongst others. One of the most remarkable 
features of the majority of these poems is the way in which 
Rilke completely alters or modifies the occurrences he uses 
upon which these poems are based, thereby frequently giving 
them new meaning. The process involved here in which an epic 
BEDI cal-evenl, is transtormed dnto a 'Kunst—Dine! sis vessentiall y 
the same as that which Rilke applies to the subjects of his 
ovhners"Dineredichte'e= héeeseizeseupon thatewhicngfor himeis 
the céentrai@idea, the®essence, the most pregnant moment of the 
occurrences and’ contentrates “solely von’ thisione aspeery sub- 
Ordinatinge orrenvirelyromittinpealgnothervder ras 1 ihe thei poem 
"Klage um Jonathan"? for example, is based on the biblical 
text Bamtiel Miyichaptered , verses o=27 fawhercedavidhigs 
lamenting over the deaths of Saul and Jonathan; verse 26 
readsss!t®amedistressed’ for thee imy brothers Jonathan® Wvery 
pleasanvehast thou been*to me’: thy love to me was wonderful, 
passing the love of women." From this remark Rilke fashions 
a whole poem concerning David's love for Jonathan, interpreting 
it as having been highly erotic in nature, even though this 
is not stressed in the actual text. In treating biblical 
passages in this way, in altering their literal meaning, 

Riike is able to highlight and project the essence of a 


particular mood or association, which for him they contain. 
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In the poems which have the Old Testament prophet as their 
Subject, Rilke is concerned with portraying the effects on 
these chosen people of being the mediators between a divine 
power, God, and Man. Rilke always showed a distinct preference 
for the characters of the Old Testament, and the era in which 
they lived, rather than for those of the New Testament, for 
he felt that they were nearer to their God, and that they could 
directly commune with Him. In a letter to Henriette Lébl in 
1915, written when the poet was undergoing an intense spiritual 
Cric Ws boca result of the First World War, Rilke «stated: 

Im Alten Testament gab es solche Heimsuchungen, deren 

Rander und Grenzgen man nicht sah, die ganze Welt war 

Wie jetzt in eine einzige Heimsuchung verkehrt, - 

aber damals waren weniger Menschen und grdssere, und 

Gott kannte-jeden EHinzelnen und zerschlug ihn mit 

etegener Hand. Und die es Uberstanden, kamen zu Jahren 

raci-eaniraundercen und» senaurven@ars Grelse=suber die 

Heimsuchung hinaus ins’ Kiare, in dem ihre Kinder und 

Kinderskinder wohnten und baueten. Ware nicht die 

Bibel, so bliebe ich fast ganz ohne Umgang, denn 

welche Blicher gelten jetzt und wieviele Menschen gibt 

es, denen man etwas zu sagen hatte? 

Rilke ‘believed’ that in’ the -Old*+ Testament +era >"God* was 
still the stern father who acted with severity towards his 
unruly children: they were ever conscious of Him, and should 
they ever falter in their belief, they were strictly punished. 
The prophets were God's mouthpiece, whose commands had to be 
obeyed - they towered above all other men, and belonged both 
to the divine and the human spheres. ‘The Old Testament era 


was a time of punishment and reward, of savage plagues and 


divine grace; but whatever His chosen people had to endure 
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in the process of their education, they were always led by 
God the Father, and always returned to Him. 

In the poem "Josuas Landtag,"3 Rilke recaptures through 
the use of stark, forceful imagery, the tone of almost savage 
Severity and sheer power which were inherent in the voice of 
the prophet, as he imparted the words of God to Man. Joshua 
is seen from the very beginning as being apart from his 
people. He 1S a man of towering strength; the greatness of 
His power as a prophet can be felt by the force of his voice. 
tee Ge ihe a mienty river Durstine through dams; 1 convains 
tne clamour “von dreissig Schlachten;' it has the same 
Shattering effect on the boundaries of people's lives as did 
the trumpets on the walls of Jericho. Those who hear it are 
Pei vecoeeconpleve LY. DYy Lets mien: iineetonslars ares Tne eon Jecis 
of its wrath are rendered ‘wehrlos! and 'tiberwdltigt' - even 
God had had occasion to obey the wishes of this man, ‘dieser 
Deieiece | ths Ogder lucha Huse will be done. here sis ean vearrogance 
in the man, which stems from the knowledge that he and God 
are as one: "Ich und mein Haus, wir bleiben ihm vermahl1t. ' 
ihe simates of partes and violence are continued 1) the ~poem 
Dear Prophet ,"4 which in a long sonorous sentence seem to 
capture the atmosphere of threatening solemnity which 
accompanies many of the passages of the Old Testament. ‘The 
Old Testament God in this poem is seen to be in @ state of 
perpetual anger - His judgements are uttered through the 
mouth of the prophet, who remains unscathed by their violence. 
ifis anger 1s to be seen in the eyes of the prophet, which 


are "hell vom Feuerschein.' The words he utters are not his 
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own, but; 

encore sihearte,: ” Kiserstucke ,.oteine. 

die er schmelzen muss wie ein Vulkan, 

um sie in dem Ausbruch seines Mundes 

auszuwerfien, hwell chemphinehnt fund afiuecht ; 
=—he nas suprendered himself completely to God's will and 
entirely eliminated his own personality. The images of the 
poem convey, in concrete terms, harsh and violent emotions. 

In the poem "Jeremia,"? the figure of the prophet is seen 
in a state of bitter anguish and resentment: in being the 
implement of God, his whole life has been spent in imparting 
His violent wrath to the people. He addresses God as 'Du 
Rasender,' "Unersattlicher,' He who inflamed his quiet heart 
SO thatleit 1S now as ferocious as that of the lion, and who 
transformed his mouth into an open wound which continually 
Dlecds destruction. © The Old Testament God here seems Lo use 
His* powers arbitrarily: he ‘dreams up,' ("ersinnen’), ever 
Mewecources! Of angua sh) Tor the propnet “Lo Utter, ot ven 
seemingly without due reason. The prophet regards his voice 
as) daiways having been ‘ein Heulen'’ - almost dike the enraged 
peevishness of a spoilt child intent on having its own way. 
ine Tr6scung ides Elia," however, this God is seen to 

have a more merciful side. Elija has. just proven to the 
Israelites that: his God is the only true God, he is then 
given the task of slaughtering the false prophets of Baal. 
The force and violence of this act is conveyed in the 


following image: 
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hatte er dann nicht Hunderte zerhauen, 
weil™stve~Thm™’stanken mit dem=Baal im Mund , 
am Bache schlachtend bis ins Abendgrauen, 
das mit dem Regengrauen sich gross verband. 

After committing this terrible deed, the mental anguish 
which the prophet has had to endure, instead of lessening, 
is increased: Ahab's wife, Jezebel, who still worships Baal, 
Sends out an order to have Elija destroyed. Rilke portrays 
him as running 'Wie ein Irrer durch das Land' - he has 
enduredsso much for the Lord, that finally as. a ouene Neanas 
been completely broken, and does. not have the strength to 
continue - ‘Gott, gebrauche mich nicht. Ich bin entzwei.! 
Hiserescluuion to Carry out God's commands falters: he sis 
torn between himself as an ordinary man with human weaknesses, 
Tide seal vine inet. on as a 'man of. God.) Sin this. state sot 
Sxtrememaci baviOMm, an angel) elves him food ands drink sand 
he receives the presence of God ‘im sanften Sausen seines 
Blutes.' The fires of the Lord, the symbol of His raging 
power, are empty - they come to Elija ‘fast wie aus Scham' - 
God has tested Elija to the most extreme limits of human 
endurance, and when he has been almost broken, He comes, 
Pee apologetically, to offer sustenance. 

Thesctwo. poems. 'Saul, unter den Propheten,"! and "Samuels 
Erscheinung vor Sau"® have as their theme the decline of 
Saul's powers of prophecy. Im the first poem it is described 
how he prophesied at the height of his powers - 'als ob jede 
Ader/mtindete in einen Mund aus Erz' - his very being issued 
forth the words of God. After his unjust dispute with David, 


however, thus incurring God's wrath, his powers diminish. 
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This again is expressed through the image of the mouth: 


Und sein Mund war wie der Mund der Traufen, 
der die Glisse, die zusammenlaufen, 
fatlen 1asst, ehoer sie fasst. 

In the second poem, the woman of Endor makes the SpLvrit 
ot=pamuel* appear™=before= Saul. This ereat prophets angry at 
having been™ brought back’ from the dead, teils" Saul’ that 
‘prophecies can only come from God - the prophet, the man, 
is nothing without the favour of the Lord. Again, the image 
Ol tie Mouth-i1s=used to™convey this fact. 

The imagery of these poems captures the violence and 
epic solemnity of the Old Testament era. God is seen to be 
in a state of perpetual anger, making colossal demands on 
His prophets and His chosen people, who live in a world of 
amen, currounded by Cries, curses and fGar.” Varying images 
of the prophet are given - from a pillar of strength and 
courage, to a human being who becomes almost broken under the 
terrible burden which has been placed upon him. Rilke 
frequently deviates from the original biblical accounts, so 
much se -tnac some ot the figures, for-example*Hitja, become 
almost unrecognizable; his purpose lies in the fact that he 
attempted to crystallize exactly the atmosphere of the times, 
so that the need for precise contextual location becomes 
minimal. 

The poems abound with words of stark, dynamic severity: 
'schlachten,'’ 'zermalmen,' 'zerstiessen,' 'zerstoren,' 
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which convey an almost arbitrary cruelty. The prophets, as 
well as the people, followed the Old Testament God blenda ys 
never experiencing the need to understand His purpose. The 
peems all contain images of violent movement and restiessness, 
whieh are“vividly vistial and devoid" of obscurity, stemming 
from the fact that the emotions conveyed, - anger, resentment, 
fear, do not lend themselves Tori mages ola more es ub ler, 
ois  Vemromuren 

Certain of the poems of the Neve *Gedlehee Wit ehbecentre 
eround @Olaw Ten tament*fieures shave mo religious Meaning in the 
Geeperesense: they are Rilkte's own personal intervrevations 
of biblical events, in which certain elemental moods are 
evored. wine poems “David <inget vor Saul.’ | Abises "and 
"Klage um Jonathan," all have themes which deal with erotic 
love. These works were composed in the same manner as 
neappno” ane Ad ket os) 'eore" Orpheus. "Ye Eurydiker MHermesg” TAae 
is, the poet examines an object, be it an antique relief, a 
vase, or a passage from the Bible, and then expands upon it 
SO aS to give it a completely new meaning, which=stems solely 
from the pees sown amacinavwon erie doings so, however, 17 
Wiitepesshnown thao hiike Ssiill oreserves sm epic, bipdica 
Suet yein thew imager ys 

In the poem "David singt vor Saul,"9 David's song has 
the power of awakening in the king memories of his past 
experiences of love. This song is only perfunctorily men- 
tidned@in- the Bible,’ and is cémpletvely-devold*orvany sexual 
connotations. In Rilke's poem, David is portrayed as being 


the siren-like seducer of Saul. His song has a mystical 
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quality; the poem implies that Saul is secretly longing for 
the union for which David yearns - because, however, Saul is 
an old man and David a young boy, the relationship between 
theme issnoy one ot close intimacy. but or self imposed idis— 
tance. David's song evokes this distance, and also conjures 
up a vision of a mystical union between the two. Their 
emoGilons are sconfused; Within the bounds of convention. their 
relationship should not exist, yet in some way, fate seems 
To Lorce Them together, and condones the we lationship.) which 
PesmolOvwneaco De truLorul.s 

oterne treiben uns verwirrt entgegen, 

und wim Tallen endlich wie ein Regen, 

und ss “blunt, wo dieser hegen friel. 

Messone bas, the power Co conjure up. erouic Visions of 
the past, designed to sexually arouse Saul, and to make him 
See that past experiences can be relived again through David. 
Ther following image is full of sexual connotations: 

Médchen bitihen, die du noch erkannt, 

die jetzt Frauen sind und mich verfuhren; 

den Geruch der Jungfraun kannst du sptren, 

und die Knaben stehen angespannt 

schlank und atmend, an verschwiegenen Ttiren. 
This image contains a feeling of intense, breathless move- 
ment, and the heat of suppressed desire waiting to find an 
outlet. It is not precisely visual, but is highly emotive, 
having a direct appeal to our intuitive senses. 

David has been completely spiritually overwhelmed by 


Saul; his song exhausts the king, and points the way To am 
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to endless future possibilities. The boy's heart is 'verwaist' 
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- he seeks. the union with Saul in order to complete his 
Spiritual being. The combination of young and old would form 
Seperrec. (spiritual equilibrium — ‘fast wie ein stern, das 
kreist.' In this poem, hidden, secret, yet overpowering 
emotions are brought to the surface with imagery which has 
highly emotive overtones. The images seem to cut across the 
boundaries of concrete and abstract and contain potn oc 
tEnese setements. Thus, a concrete, visible object can convey 
an elusive association, and something which is not clearly 
defined’ can evoke a very real sensation or shade of meaning. 

The poem "Abisag"19 also has as its theme the sexual 
Sasa Deel clual relatlonsmip Of 4 Younes andvan Old person. in 
this instance, Abisag and the ageing king David are in an 
aruLiLelal set (ol circumstances: the young gird has been 
forced to Jie with the king, and the two parts of the poem 
POLULoVe Lee Si tuavion [rom the Perspective tol eachyoh tne 
two characters. David is portrayed as a iragije old man, 
endenbaieae as a Chidd. .ohe 28 iriphtvened. and stnic is 
reflected in her surroundings: 

und alles, was die Nacht war, kam und scharte 
mit Bangen und Verlangen sich um sie. 

Abisac's. spirit, however, is far away;,itissassit she 
belongs to the stars - nevertheless she makes no attempt to 
escape from the situation, and stays with the old man. The 
two characters are contrasted through images of lightness 
and darkness - the girl is 'jungfrdulich,' and as light as 


a spirit; the king is dark and cold. The second part of the 
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poem is seen through the perspective of the ageing king. His 
mind is full of the past; his life seems to have been one of 
frustrated emptiness and unfulfilled desires. Like saul, he 
is confused, and when the opportunity arises to form a 
Spiritual and physical union with another human being, he is 
mrcape ve “or “Cormeeso. Sor him, “bisa Se tiike afmystrcel 
Betra"rrom anovher world ;*the “dastance between them both 1s 
emphasized Dy the Image ‘of his” lying “'unter dem Sternbild 
threr- stillen Briiste' - even though the two people Jie in 
Grose iio rcal pro <iiiruy, Lele "an PR™Abpisas Is "nor of tits 
Worvkrroulmeo! ne “stars. To the "kines she's not Must a eyjoune 
par eeur ear Kundaiger "ler raven’ -—Ssne represents all> vie 
myStical and sexual qualities of womanhood. Faced with this, 
the kime Foses*alt contidence,; “and becomes “etratds he does 
pow urn hs tee lines outward ir the hope of mutial recipro— 
Garo rom che “irr ytbup turns “completely in™or himsewtr , 
thereby rendering impossible any spiritual union. 

TWiersineges “Or ands poem “are more “ol “an “abstract , “Ses ory 
Hevure-= cian concretely visible,” and ‘serve’ vo ‘emphasize the 
inner contrast between the young girl and the old man. She 


Has’ ary erry. Gthereal ‘quality, which ts “refilectved in what 


se sees: 
Die Sterne zitterten wie ihresgleichen, 
etn Duft eing’ suchend durch das’ Schlafgemach, 
der Vorhang rltihrte sich und gab ein Zeichen, 
undvierse cite Uhr Blick dem cevonent macie =~ 
- in this image Rilke conveys the silent movement and meaning 


ef external detail, which does not meneiy form a background 
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LOwvne Ma Neoccurrences, but 1S =prolected into the Loreeround, 
and mirrors the Spiritual sensations of the youn@scirl. ‘Thus 
inner sands ourcr Occurrences are inextricably fused. 

Through the various images the king is seen to be cold 
and@pacsive:; ‘he-does not see Abisas as a frarile young girl, 
DbUuteas a force against which he cannot compete. He feels 
a sense of failure when he realizes that: ‘ihres Geftihles 
grtine Rute/neigte sich nicht herab zu seinem Grund.' As 
Woltgane MUNier points out, “tnts tmacve “indicates that there is 
no erotic contact between the two, and there can be no union 
between whe two spheres in which they exist.!1 the image of 
the ‘green rod! suggests a freshness and naivety which could 
POemmlOuUrusht Nine tne old darkness Ol the old tants Soul. 

The two poems-—“Abisag" and "David singt ‘vor Saul" 
eoncern theiiseives with tne possiprirty of the spiritual and 
Divsemcal Ulin between youne and old. ihe emotions expertenced 
bythe *etaracters seer to *bevone’Lo a mystical “sphere.” witch 
Reeouro! euites world **this Ms conveyed “Unroven the “race of 
thetecar’— C‘unter "dem overnbelrd “ihrer erillen Brusve,' | 
'Sterne treiben “uns verwirrt entgegen;' "(wir sind) fast wie 
ewrmoeneurn., das Kreigst'), In each ease the older character 
ie) 'econtused,' and the opportunity which is now within his 
Gres, to bevine perhaps for*the Last’ time, @ mew spiritual 
relationship with one who embodies all the qualities of 
yoUtniul treshness > ard eriergy, Is not seized,” because he 
lacks “NES oiritual vigour to give himself compietely, and 


render himself vulnerable to one who is in a position to 
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Cakesadvantare sous trust. mini ibisac. Withere: ts no direct 
Sexual imagery - the erotic side of the situation is con- 
veyed by the position in which the characters find them- 
Selves: Une, eirinis DoUnd tO Une oldeman ena earches= overmnim. 
tive imagery ot UDavid singtovor saul" eis Of a sultry. 

erotic nature, full of emotive, sexual associations - for 
example: 

sieh dir diese Knabenhand da an: 

glaubst du, KOnig, da& sie die Oktaven 

eines Leibes noch nicht greifen kann? 
Litsmsc Outs eSCOUCULVe itMarery Stands atm sharp, Contras pewlen 
enuetmale witen suggests Violen: frustravion: 

Mein verwaistes Herz und dein verworrnes 

Nancens ineden Wolken sdeines Zornes, 

wlitend ineinander eingebissen 

und Zu einem einzigen verkrallt. 

ANavsi qelecwehoreisaM ni clgn Tone sie iho kp Ton creyralres yieliele deychicihshoweue qitlelal= 
violent imagery is also to be seen in the poem "Klage um 
Jonathan,"12¢ where it is implied that David's relationship 
Woch JonalLnanewac sol an Crovlc, raver unen asprothernly 
nature. 

-.+eWarme meiner Wangen. 

Oedabadiechwer ier nochme inime a 

erzeugte, wenn sein Samen in ihm gldanzt. 
-~contrasted with an image of stark violence and basic carnal 
Overtones: 


wie wunde Tiere auf den Lagern lohren, 
mécht ich mich legen mit Geschrel: 
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denn da und da, an meinen scheusten Orten, 
bist du mir ausgerissen wie das Haar, 

das in den Achselhéhlen w&chst und dorten, 
WOrtChrein oplel" fur maven ware... 

It is a feature of the imagery of these poems that they 
retlect every aspect,of the inner state of the characters 
involved. Each poem is concerned with the spiritual and 
physical relationship of one person with another, and the 
deep-rooved emotions .of the characters are brought to the 
surface through heavily emotive imagery. . In. "Abisag" the 
Tension between the trembling naivety and anxiety of, the 
WOUMeertt . andevne hopeless frustration ‘om the old tine is 
eonveyed through images of night, darkness, the hooting wr 
an owl, the silent movements of inanimate objects let aia are 
"der Vorhang'), coldness and chastity on the one hand, and 
emptiness, confusion and estrangement from self ('Sein wirres 
Leben lag/verlassen wie verrufene Meeresktiste'), on the 
Opher. Images *ol. mMotionlessness Sev the .xcernal scene , 
Veo e. fac. 8 er Kole case. ‘er Porcice Wie ean unc, 
then images of silent movement are accumulated, producing, 
Ver agar the errec. of motion in tranquillity. In “David 
Bier vor saul" the imagery 1s of a heavily erotic nature , 
which reveals David's seductive longing, and harsher images 
which convey the brittleness Of pauls Pestetance, Vor bie, poy, s 
advances. In "Klage um Jonathan" David is shown, through 
images’ of Searing violence, to be experiencing a feeling of 
angry frustration, rather than a sense of tragic loss. Here 


also, the beloved is shown, as in the previous poem, to have 
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the power to create a spiritual equilibrium in the one who 
loves - this is conveyed through the image of Jonathan's 
being able to unravel David's confused senses like a ball of 
twine. 

The two remaining Old Testament poems "Esther" and 
"Absaloms Abfall" are thematically unconnected; once again 
theytane,kidkets remodel linghofetworisolatedabiblicalmevents, 
and bear only the slightest resemblance to the original. 

In the poem "Esther"13 the external action concerns it- 
sedtawithtksther!stwisituto thelkinge Ahasuerus ,fand his 
touching her with his sceptre as a sign of grace. External 
action is reduced to a minimum, and the main character's 
Innerrsbave ofnmindsistbrouehtatoe theasiiviaces #Thespoeem 
opens with an image of epic proportions: 

Die Dienerinnen kdmmten sieben Tage 
dienAscheeihres GranshundgahrensPlace 
Neige und Niederschlag aus ihrem Haar, 
undetrugenkes } undesonntentes, imyrreren 
und speisten es mit reinen Spezereien 
noechydiesenrTageund den:s..% 

This image conveys the idea that Esther is being slowly 
prepared for the ordeal to come: the external action of the 
combing of the hair and the annointing of it with spices 
serves to reveal an inner occurrence. The slow, but steady 
movement of time is conveyed by the repetition of the word 
'und,' and the length of the time by the phrase "noch diesen 
Tag und den;' an epic effect is achieved not by a large 
accumulation of detail, therefore, but with skilful use of 


concentrated language. A similar effect is also achieved in 
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"Tréstung des Elia" with the phrase 'er hatte das getan und 
dies.' The whole image, again while not impressionistic, 
conveys the vivid mental picture of a lonely woman with long 
flowing tresses, (her hair had to be ‘carried! out into the 
Sunlight), being consoled by a multitude of attendants. The 
Scene then suddenly changes when the time comes for Esther 

to finally go to the king; the’ contrast is marked with the 
words, ‘dann aber war/die Zeit gekommen.' The images which 
follow convey the tension between the power of the king and 
Ciemannreuy OL Bother. . His intiuence 1s tTorbe Lelt an che 
external surroundings - the palace is 'threateningly open.' 
This image is an example of how Rilke conveys human sensations 
in terms of non-human things, and is a feature of many of 

Nis siiases . Witen Wlil pe discussed in more detail ata 

Pater Stage. With every step Esther takes she loses some of 
her own personal identity, and becomes completely filled with 
the presence and authority of the king. His radiance in- 
fiames che ruby in her crown; her very being becomes a wecsel 
which overflows with his might; it is almost as if ‘she has 
become part of his surroundings - the greenness of the walls 
covers her. The king towers up before her, 'so wirklich wie 
ein Ding;! with this image it is shown that he is not some 
supernatural force, which only exists in the woman's mind, 

but is an immanent, concrete reality. When finally she stands 
before him, she no longer sees him, but experiences his 
presence only from within - her being has completely surrendered 


itself to his power, not voluntarily, but naturally. 
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The poem "Absaloms Abfal1"14 is the description of an 
epic situation through the medium of vivid, sensuous imagery. 
As with many of the poems of the Neve ged! chien sphere sian 
explanatory introduction, but the reader is drawn Givee tity 
and abruptly into the centre of the action. Marianne Sievers 
says of the poeml> that it resembles more ‘eine heitere 
Legende' than a biblical poem, because of the 'Schwelgen in 
Farben! and the reproduction of sensuous impressions. Absalom 
is described with an epic grandeur - he is 'Der herrlich 
Erhellte,! who blinds everyone with his radiance. He has 
insatiable, carnal appetites. The vivid, yet abstract image 
of his leading his armies 'voran wie ein Stern dem Jahr! 
Conveys a Vactl, epic sweeping movement. | The imagery othe 
poem conveys all the bustle, clamour, violence and exag- 
peration of a medieval epic saga - the trumpeters raise 
their instruments ‘mit Geblitz;' the wind which they cause 
Swells the waving silken flags; the people are loudly 
exuberant, ('jauchzend'); Absalom hacks to pieces even the 
most tenacious warrior ‘zu roten Stticken von Toten;! his 
murder is described with stark vividness - Joab 

durchrannte den schlanken Klager 

und seine Waffentradger 

durchbohrten ihn rechts und links: 
-~ the last line strikingly conveys the stabbing movements 
of the spears of his executioners. 

The imagery of these poems succeeds in necepturing the 
atmosphere which seems to prevail in many of the incidents 


which occur in the Old Testament. In the poems which concern 
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the Old Testament prophets, images of violence and eruptive, 
dynamic movement prevail. With the exception of Joshua and 
the archetypal figure in "Ein Prophet," each character finds 
himself torn in conflict between his position as a human being 
with a will of his own, and his function as a mere instrument 
for the expression of God's wishes. 

The imagery of the poems which deal with erotic love is, 
for the most part, of a Soft sensuous nature, and might be 
Said to have certain affinities with the voluptuous language 
of the Song of Solomon. Combined with imagery of this 
Mevure rare a2iso images which Suseest. contusion, frustration, 
enawiie wens vols Of  ereal Spiritual cont ler... 

Ald these poems contain What ment be Termedaas epic 
distance; that jis, when we read them, we are aware that they 
treat Of "Situations of a bygone age, and thar the characvrers 
aresot a larger’ than tite stature, although the emotions 
they experience are often of an elemental, universal nature. 

The poems which are based on New Testament figures are 
completely different in tone to those which centre around 
Old Testament figures. No attempt is made to capture the 
original biblical atmosphere - the poems express Rilke's 
own personal vision Of the Tigure of Christ, and also of 
Mary Magdalen. As will be seen, they were not for Rilke 
mythical, divine figures, but archetypes of humanity, 
experiencing human emotions and desires. 

The poem "Der Slbaumgarten"16 portrays Christ not as 


the Saviour of the world undergoing his severest Exiles OUe 
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fg 
as one of the countless individuals who suddenly comes to the 
realization that he is alone in the world, and that there is 
nesouceLO woOmsbelcansturnetor sid ie Christ) atternsa] lane nad 
endvuved, ts forced’ to realize that his life has all been in 
vain, and that God does not really exist, (‘der Du nicht bist'). 
He feels that he has been wantonly misused by something that 
HeOe vor renw ero flay -claiieon higeel a iva boty. end as. 
Meetwit Of this, Ne Teels bitterly ashamed at his own Naive 
eredud iy . 

Hie Liluial image “of the poem shows thagsChigist.is .at 
one with his surroundings, ('aufgelést im Olgeldnde'); the 
wordce tora. Staub... and ."Staublesein', conveys wood, of 
Pager res Lana tions, Christ, .-s anor portrayed hene, 2s sa.siiviine 
Picure but as an-ordinary jhuman «being on the prink wides— 
PDair. (he urecency and.panic sor hus seli—quest tonime. ius 
eanvieved ~hrouch shont, shanp sentences. “The image: of the 
angel and the fact that he does not acknowledge Christ 
elias. 26s stbat, he. is nol, considered. by, God) mo, pe, Tis son, 
Due on Crdinarywortal who. has. falled. in whis, purpose... sine 
imaces of the night @re interesting examples, of, how hike 
conveys an impression of movement and gives life to that 
which would normally be thought to be static. Priscilla 
Washburn Shaw. calls this a 'kinesthetic apprehension of 
seeingt17 « it 2s Almost. as. £ we. feels in, some, undatamebe cy 
intuitive way, the presence and movement of the no ehd «ea ch 
es kam die Nacht/und bldtterte gleichgiiltig.in.den Baéumen.!' - 
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like some reader haphazardly browsing through books on 
library shelves, not in the slightest way interested in what 
is’ going on around him.” This impression is heightened in the 
Dene e 

Die Nacht, die kam, war keine ungemeine; 

so gehen hunderte vorbei. 

Da schlafen Hunde und da liegen Steine. 

Ach eine traurige, ach irgendeine, 

die wartet, bis es wieder Morgen sei. 

The juxtaposition of the words ‘gehen’ and ‘kommen! 
suggest a regular, impassive movement, and the images of 
sleeping dogs, lying stones, and the woman or girl waiting ~ 
languidly for morning, all build up a composite image of 
Toleve ee olOst slauLC aCllViGy 5. .Witl, CGocoenow slur ition Ly 
Move, DUL GuiletTly breathes. This silent movement forms a 
siarbe conurast GO. CUNrist.s Trantic=p leas, So thar once apa 
Ascent LoneOl, ODDOSLLeS Ls Teli. 

The final image of the poem serves to emphasize Jesus! 
Suave,On being an abject outcasts those, like Ne, who tose 
their very self, are also deserted by those who should be 
closest to them - '...sie sind preisgegeben von den Vatern/ 
und ausgeschlossen aus der Mlitter Schooss.' The words 
'oreisgegeben' and 'ausgeschlossen' have an air of crushing 
tinalitye it is a@ feature of Riike's imagery thay tie mosu 
powerful emotions are often expressed in simple, unpretentious 
terms; the effect is reached with the subtle use of word 
tensions, as can be seen from the above example. 

The poem "Kreuzigung"18 completes the image of Christ 


as being the most abject Of human DeLnes. | Mier eans to eC nv lie 
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and we feel no Sympathy for Christ, who dies like a common 
criminal. A rough mob presses up to watch the gruesome 
display; the executioners are totally indifferent. to-what 
they have performed, and are depicted as being boorish, cruel 
butchers. No external details of the setting are mentioned 
apart. Trom theybarvenn/Gelgenplatald buéeaetantion is focused 
on the crowd, the executioners, the incident of the vinegar- 
pOaked sponge being handed to Christ, and his death, An 
atmosphere of cruel merriment and callous indifference per- 
Vadose lie wiact. that Christ 1s nothing more than 2 trail 
mortal; and dies not with dignity but in the depths of degra- 
dation is conveyed by his 'schwindendes Gehust! and his 
bawling out like a tormented animal ('brtillen') on hearing 
Phesitocenitl cries of Mary. The images do noulVvividily portray 
thewiheLoent in freat visuel détail, but Locus on certain 
PIVeCUusPOl at, SO tnat the basic mood, whieh an ithe eves vot 


Pie pocw prevailed, 18 projected into the toreground. nus, 


such words and phrases as 'Galgenplatz,' 'die schweren 
Knechte,' '‘eime igrosseiFratzeckehrend),' d'\fileckigenie ein 
eevcner,! ‘Lust,’ 'schwindendes Gehust,' 'Sptels' tbrilien! 


StAnGs.GU memandewith ethese sparse idetaisks Perivavidivemot ive 
atmosphere is conveyed, and a composite image of degradation 
and arwinerany weuuel ty eke: formed. 

The poem "Apendmahl"19 does not contain images of an 
emotive, sensory nature, and as such it tends towards ob- 
security. A fairly detailed analysis of the work might serve 


to throw some light on to its meaning. The first two Jines 
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Point sto thevtact that that whichis eternal wilt finally 
Pemain sbutethat it is difficult, in dife co distinguish 
between the essential and the unessential. Our attention is 
Goansqirect ly  ocused.on the event sor the bast supper; it 
SecCnlowuOsestand,out clearly from the confusion ofr life: — 

Erkennst du durch das D&dmmern der Geschdfte 

im klaren Hinterraum das Abendmahl: 
—notice that this is a form of rhetorical question; the poet 
is pointing the way and putting the scene before us, and not 
specifically asking us if we can perceive what he sees - it 
Pomubere, «and We are actually observing 1.  Itere: cnen 
follows a description of the 'Gebdrden! of the gathered 
assembly of the disciples and Christ, although these are never 
named as such. Their actions seem quite common-place - how 
they pass the food, how they make polite conversation. But 
it would seem that not one of them is aware of the full 
iiport Ob the occasion, which was to play such a greav, role 
LOeLieechristtan Delirers 

Aus ihren Haénden heben sich die Zeichen; 

Sle. wissen nicht, dab sie s2e tun 
- they are acting as if that which was taking place, were 


a normal, everyday occurrence. 
The last six lines of the poem are somewhat enigmatic: 
Denn da ist keiner, der nicht allerorten 
heimlich von hinnen geht, indem er weilt. 


Und sitzt nicht immer einer unter ihnen, 
der seine Eltern, die ihm angstlich dienen, 
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wegschenkt an ihre abgetane Zeit? 

(Sie zu verkaufen, ist ihm schon zu weit.) 
-the=first two lines can only be & reference to Judas, but 
Hiike seems to be pointing out that he 1s not to be distin— 
guished from the others - by just looking at this scene, we 
Cannote interpret that which 1s really taking place in the 
minds of those present. The last stanza must be a reference 
tO Christ: here = acain, he Ls not presented as the Saviour 
of the world, but as one who like Admet has deserted his 
Daremis Oncesehney have: ceased Torbevo! ise te hime he Last 
line almost borders on absolute blasphemy, and obviously 
Pointe slo a ipersonal view of they poet. 

Palpably visible imagery in this poem is -reduced to an 
absolute minimum - it concentrates solely on the gestures of 
Paes iuscimles ana Chrisc, Which are, accords nee Goutme posr, 
impoceible on the suriace of things, to interpret.) One could 
never surmise, implies Rilke, that there 1s someone present 
WiOmessabOuUGs to wet ray Christ. | he vision ot Christear the 
end of the poem is entirely esoteric. By not naming those 
freures who actually participated in the, criginal Last supper, 
Rilke seems in some way to be referring not just to that 
single incident, but to every occasion when the Last Supper 
is religiously celebrated in the form of Holy Communion. If 
this_is so, then he has reduced to nothing the religious 
Value of this holy ritual, for he infers that it is basically 
meaningless for those who perform it. This interpretation, 
however, can only remain conjecture, for, woWwsaneewoe hemi ack 


of emotive, sensory anchors in the form of pregnant images, 
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this poem must be regarded as being obscure, and is merely 
a nebulous, personal vision of the poet. 

In the poems "Pieta"29 and "Der Auferstandene,"°1 Christ 
and Mary Magdalen are portrayed as having been lovers. "Pieta" 
deals with the element of frustrated love - Mary sees the 
Baked body of Christ tor the first .time. and quietly Jaments 
the fact that a union between them had never taken place. In 
hemacyes Christ, existed solely form her, and. his heart was 
her possession and not that of all ofshumanity. The image 
COiablary weshine Christ's feet is. the ,oni ye antudta ve iy! 
visible image in the poem: 

Wie standen sie verwirrt in meinen Haaren 

und. wie ein weiSses Wild im Dornenbusen 
- this conveys the idea of a pure youth, who suddenly finds 
himiseli ina state Of anxious confusion when engulfed by the 
Dowereor love. Titis imave’is yet anouner example of how an 
Lniteria: mood LS expressed through the medium of externar 
features. The ‘weisses Wild im Dornenbusch't is not merely 
a. Visual image describing the feet of Christ but seems to 
Weret rte fis Vulnerabl lity in @ hostile world.” Tne ocher 
images of the poem are readily intelligible, and convey the 
tragic pathos of a sensuous young girl who has lost the 
object of her all-embracing love. 

"Der Auferstandene" depicts Mary Magdalen as being the 
archetype of Rilke's concept, of the female lover, whose love 
is so intense that she does not wish to possess the object 


of her love, but through it experiences a UNLVErsalslove, 
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which embraces and transcends all things. Her lover is not 
the end-goal of her love, but is only someone who enables 
ners to experience the initial stages of Yove ineics highest 
form, which increases more and more, until the lover himself 
becomes no longer the sole vessel for this love, which reaches 
out, over and above him. Even if he should leave, the woman's 
love remains, and increases, so as to embrace all things. 
Rilke calls this love of the female lover ‘ihr tragisches 
Hinauslieben tiber den Gegenstand;'¢¢ it transcends every 
object andywith@every object™tnat-a1s loved, the®intensity of 
eer oves increases and knows no boundari6s*¥Mit/ is@thts 
"besitzlose Liebe,’ a love that does not attempt’ tovensulfr 
and-surround the objects of its passion, which enables the 
LOvVeErMEO Absorbwand” love all “things* ob tne worvd.** in@this 
Wayecne lover transcends the=bounds” ol the=selirs for it=as no 
Woneer™ol-any=importanee, and the space which 1t™leaves™=in 
thet lover's’ soul’ becomes filied-with the world; indeed, 
Becomes® a part¥or iti? This léads “to loneiinesss Tor* tne 
lover can never completely identify herself with any one single 
Spyeectes Thetstate® of mind’ ofthe female over® fesembies™ that 
of the poet, who distances himself from the world in order 
tol receiverit within hime’ Christ?’teaches Mary to* love in 
this way by finally refusing to give himself to her: 

um aus ihr die Liebende zu formen 

die sich nicht mehr zu Geliebten neigt, 


weil sie, hingerissen von enormen 
Sttirmen, seine Stimme ltibersteigt. 
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Mary’s inner emotions are brought to the surface through 
concrete images which make these emotions seem almost Vase Le s 

und sie sank ans Kreuz in dem Kosttime 
eines Schmerzes, welches ganz besetzt 
war mit ihrer Liebe gré&ten Steinen. 

This image conveys the impression that Mary visibly 
Gis playsetheperieGeshe isysufferings—wl thissprajceted ont— 
WardSsnasaitaweres »Thiseis contrasted. with) ther:inners state 
of hollowness ('HShle') which she feels when Christ finally 
denies sneratheycomfiortpand;tenderresssof his lovegu(idas 
Erleichtende der Ole/und des Rtihrens Vorgeftihl'); at this 
Pewitashesrealizes) that her love: no donger existe sorely for 
Mui, bie Mas extended beyond, to a higher plane. 

The poems which deal with the figures of Christ and Mary 
Magdalen are not as rich in colourful imagery as the poems 
Witch cencere around Old Testament Pisures, nor do they “con— 
tain their epic exaggeration. There are no images of stark 
violence, or sultry sensuality - Christ and Mary experience 
emotvrons which are far more on a realistic plane racher than 
shrouded with & vell of epic distance. They ware presenved as 
ordinary human beings enduring the tragedy and pathos of 
life as experienced by the young of every generation. 

The figures in the biblical poems of the Neue Gedichte 
are not presented as well-rounded individual characters, but 
as types. They all appear as being in a state of conflict, 
either with God, with another human being or with themselves. 


Rilke brings to the surface in these poems a complex series 
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of human emotions - anger, longing, despair, lust, and uses 
these figures and the circumstances in which they find them- 
Selves as a vehicle through which to express these emotions. 
Although the characters belong specifically to the biblical 
era, the emotions they experience are universal. “Rilke is 
not concerned in these poems with merely presenting a series 
of animated historical tableaux, but with reproducing certain 
existential states of mind. The poet uses biblical figures 
in the way that he does, because for him they seem to embody 
these elemental emotions in an exemplary way and thus have 
aerevevance which= vs not only restreeved *vo* thersaresim which 


they lived 
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CHAPTER IV: THE IMAGERY OF THE HUMAN-FIGURE POEMS 


Just as the inanimate things of the Neuve Gedicnte stand 
alone, and are lifted by the poet out of their external 
milieu so as to focus our attention directly upon them and 
their inner state, so Pt is withthe poems whichvdear with 
human figures, which penetrate into the very being of their 
subjects, but which; for the most "part; do not “contain images 
Crease rmcilyy yisval nature. 

The poems dealing with female figures are individual 
Studies portraying women at varying stages of their lives, 
Preot@meieuOnset Or aduluioed “to old age,! and “also those who 
even Liteune soOrocess ©of -overcoming’ an afrlictions suchaas 
illness or blindness.°¢ 

The poem "Eine Welke"? portrays a frail woman, whom 
life has left behind to live in loneliness. She has Tost her 
Cuiecactoity, certain ol Neer Dossesstors Vem her cr wie 
Sir ivesie, Once Was, bDuL the Llorgine ve relive ®tine padstrias tow 
become deadened within her. She superficially and mechanically 
atcempus to me her earlier-sel? sy put It now seems thav “she 
fs inwardly estranged from it°-"1t has’ bécome “for “her “like 
some distant relative, ('eine ferne Verwandte'). The image 
we obtain of the woman is not formed by a description of her 
Peatures, but of Her “actions.° The title “conveys *ihe 1ded of 
a faded, withered old woman; the only image in the poem which 
verifies this is contained in the opening two lines: 


Leiehn., wie nach ihrem Tode 
trdgt sie die Handschuh, das ib igey ags 
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She seems so fragile that it is almost as if she were no 
longer living. That she is inwardly timid and withdrawn is 
reflected in the image of her meticulously taking care of 
her ‘aéngstliches Zimmer,' which is reminiscent of the 'angst- 
itener Witrine* in the poem ."Fin Frauen-Schicksal,"4 where a 
simijar idea is conveyed, and is yet .anothen example of. how 
Rilke often eee Une nneras tate of mind, of his sib jects 
THgourh Liein external surroundings.. An important. feature 
Omer ie mina rory Of this poem is the fact that concrere detalic 
ere NoOteput before us.in theatorm of ,firmliyaconioured amaces 5 
but rather by implication - for example, the lines: - 

Ein Duft aus ihrer Kommode. 

Veto raneues Cele Leben. Gerich 

an dem sie sich friher erkannte. 

Tis. succes ts, that a, long passage of, Lime has welapsed 
since the woman experienced the delights of her girlhood - 
the time when she felt. herself to. be. a, real person... mibrant 
Ono el ive — sand her present stare... Ihe smell. pernapsscol 
old clothes, has completely suppressed those scents which 
reminded her of herself in earlier times. Rilke's positioning 
Of the words. "Durft.’. and. 'Geruch!, in. the.poem illustrates 
Piswabiiity to SsubLly extract very fine nuances in Uhe 
meanings of words. The former suggests.a lighnilve scenved 
fragrance, whereas the latter has more earthy connotations. 
One might have expected a reversal of the position of these 
more. vig., the 'Geruch' of the chest of drawers and the 


'uft' of the subject's girlhood. By using these nouns in 
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the position that he nabAge cHenere Rilke suggests that the 
oldness of the contents of the chest of drawers seems to have 
a sweet, sickly fragrance) ('Duft!)),' whereas, the woman's girl- 
hood seems to have been surrounded by a more sensual 'Geruch. 
The final image which we gain of the old woman, there- 

fone. aise noone of sharpl.c laridyel bute nathenasss bud ten 
into a composite whole through subtle implication and nuance. 
The s4ampla.citye Of, hers present! existencesds also, retilecteds in 
Ghems imp lich jyp_ off the» choi cemof, images. 

‘The poem "Die Greisin"? is a delightful study of the 
composed wisdom which an old lady has attained, in contrast 
tO those who, irivol.ousilys lave, outs Their’ asvesminssuperficial 
Mannerss Unconcerneds With itesdeeper sipnatacance,y andawath 
thes reasons: for, their, actions»—.the),’weisse Freundinnen 
Mut benasim Heutem.» Nor tirmly contoured amaces oly phe, old 
Womarndss.conveyeds, rather, she wisymadep tomcome,alavegwhrough 
two 'Gebaérden! -— firstly the movement she makes with her 
Ciubti.y Whebt Shes Suppresses, heryt ruc) ee la ngs, Ong hearing si he 
iain ous meavety Of those around her: 

Und dae inn, im Niedertalic, 

Lebntesichsant diel weisces Kor alice, 

die den ochal. Zur Stirne nimme. 
- a downward movement, suggesting impatient resignation; and 
secondly, her laughing loudly, when she can suppress her 


feelings no more: 
Einmal aber, bei einem Gelache, 


holt sie aus springenden Lidern zwei wache 
Blicke und zeigt diese harte Sache, 
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wie man aus einem geheimen Fache 
Schone ererbte Steine nimmt. 

The image of her suddenly opening her eyes Banarepulling 
out' two alert glances is vivid and striking; this movement 
conveys the sharp, agile intensity of the way in which she 
looks out, which in turn is intensified even more, by the 
use of 'jewels'’ and the ‘secret compartment,' as the visible 
equivalents for the way in which she sees. Thus, the only 
image we obtain of the old woman is her bonneted head and 
ber sparkiineneyess but ithis lis ea] lethatri sine édied ftowmake 
Nepeappear before Tus casita very trealrcharacter: 

The three poems "Die Genesende, "© "Die Erwachsene,"/ 
and "Die Erblindende ,"8 portray the process of how three 
women experience suddenly a change in their lives and find a 
Wewe. dent ety. miThe ithtles"opetheipoems formedtwith present 
participles seem to suggest the movement inherent in this 
transformation process. Again, these poems cannot be called 
firmly contoured portraits, but rather reveal psychological 
states sof tmind. 

In "Die Genesende" the process whereby the convalescing 
woman refinds her identity is revealed through the 'Gebadrde' 
of her raising her hand to caress her chin. The poem opens 
with a description of the capricious elusiveness of life, 
and how it whimsically plays with her: 

Wie ein Singen kommt und geht in Gassen 
und sich nahert und sich wieder scheut, 


fitigelschlagend, manchmal fact eecu Lassen 
und wieder weit hinausgestreut: 
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- this image conveys the fleeting InNtanpi biaitysoh@lite: by 
comparing it to something which can be experienced, but not 
seen (‘’ein Singen,’ which beats its wines. like -albird dn 
Flight), and also through verbs of polar movement, which con- 
vey sensations and tensions operating in varying directions. 

The woman's hand is seen to have almost an independent 
will of its own - she does not move it upwards to stroke 
hepeching- rather, it does so of its own) accord. “Thesuse of 
the words 'hartes Kinn' and 'hartgewordene Hand! implies that 
pene heas)hardened herself to life, and can now accept what 
ae sends her. Through this gesture she becomes conscious 
of her own body again; during her illness, her hand seemed 
tO cOnvainealls thes raging powers ol her sickness, “Kieber... 
voller Widersinn,’ - now, when it is raised to her face, it 
does so 'wie mit blltihender Bertihrung;' it seems to be 
blossoming with health again. The whole poem.is centred 
therefore around one 'Gebdrde,' and through this image, the 
inner state of mind of the woman is brought to the surface. 

The poem "Die Erblindende" is also concerned with 
revealing of the inner state of mind of its subject through 
the poet's own interpretation of the external gesture. It 
is shown how the woman suddenly accepts the fact that she 
is going blind. At first, the poet states that there seems 
to be nothing unusual about her appearance; he then focuses 
our attention on the small details of her actions, which 
point to the fact that she is apart from those around her, 


and is not participating actively in any *excernalsevenc, 
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but is undergoing an inner spiritual change. Minute details, 
Such as the way she holds her cup and the almost painful way 
she smiles, are the first hints @iven that she 1s unlike the 
other members of the gathered assembly; her faltering walk, 
"so wie eine, welche gleich/wird singen miissen und vor vielen 
Téucen, ssugtests that she is on the verge of reaching a 
new realization concerning her affliction, which, in turn, 
Wakes wier feel ecstatically happy. The imase of Jaeng 
shining on her bright eyes, as if on &@ pond, sugeests the 
idea that external, visible influences no longer penetrate 
into her being, but are merely reflected back to the outside 
World, The fact that her eyes are ‘happy" ('steh) frevend); 
rere that this is not regarded 4s 4a tragedy. -A simiier 
image is to be seen in "Der Blinde"? ik 

. ft UNCe We ee Bia einem Bievr 

iain Lite cer Wierechoin sien Dsl Te 

auiceyelvs, eri nifmtaibntomchinhanein 
Seicunovem unis image does nop specifically reter 7 7o his 
ever. ou, rather to his whole body. he Pinal image olf the 
Women “@itlyine,' suesests that in her Dlindness a new world 
Meee been opened Up to her, and, aiter her initial Trent 
dation, she completely accepts entry into it, so that it 
dees not overwhelm her. in fact, bhe goes GUL fearlessly 
Of her own accord to meet it. 

ine "Die Erwachsene," the Subject. experiences, the ¢hange 

from girlhood to womanhood. As. @ ehale, she sccentec every— 


thing simply as it was - innocently and completely: now, 
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the onset of adulthood, conveyed here through the image of 
the 'first white veil,’ which glides Slowly over her open face, 
to ecea Varrier preventing her trom understanding the world 
around her. In this image, again, something which is 
essentially invisible is given a concrete form. The images 
in the poem are not of a directly visible nature however. 
Reike describes how, as a child, ‘the joys ana cares or Tite 
Stood upon her - 'wie Baume stehen, wachsend und gerade;! 
this is a concrete image, which attempts to make visible an 
Tivistbie process. He Chen continues with an@unustal image, 
Which conveys the idea that everything the girl had experienced 
had sometimes seemed clear, while at other times was shrouded 
in a veil of mystery - ‘ganz Bild und-bildlos wie die 
Bundeslade.' The unusual image of the Ark of the Covenant 
Hemusecdsas the visible equivalent for something*which 1s 
essentially elusive - it is a notion in our minds with 
Dipiical connotavions, Which, although we think we Can see 
tt, ais, In tacu, Never Neen seen.  In* the same way, une 

pir le oewa Child, experienced lite — iy has *rusned past’ leer 
as a series of pictures of images, oul Of" which she has nov 
been sole vo form any concrevely vangible meanifizs.* Lite 

for her was ‘das Fliegende, Entfliehende, Entfernte/das 
Ungeheuere, noch Unerlernte,' all images which suggest an 
immediacy of experience, but a lack of- underlying perception 
as to their cause and effect. All this she accepted, never 
allowing herself to be quashed by its onerous immensity. 


By totally surrendering herself to the immediacy of experience 
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as a child, she showed a quiet, devoted composure, conveyed 
through the simile of the water bearer carryingetnie turt 
pitcher on her shoulders. It is an important feature of 
many of the images contained in Rilke's similes that their 
function is not to evoke an atmosphere, but to define as pre- 
cisely as possible a ‘certain nuance "or ‘aspect “of the subject 
in question. This point will be discussed more fully when 
we come to view the images discussed and the interrelation- 
ships between them as a whole. Thus here, the composure of 
the eirl is likened to "an image which ts readily “famrinars 
and defines precisely her attitude. 

itis a feature of the “latter three "poems whiren* depict 
the transformation in women from one mental “state into 
another, that they “all contain imaces “or “movenent: * "gehen, ' 
"kommen,' 'fassen,' 'hinausgestreut,' 'wachsend,' 'verwandelnd,! 
"2te@tena.. wolch suggest Une raplarey and “vaprance ca the 
transiormation, and also verbs whi'ch might be “termed as weing 
Ole Uransparent, sensory Natures ise.5 uhey convey ran 
G@theredl invisible sensation: * for”"example, “iiugelschtarcend ,’ 
'singen,' 'fliegen' - which convey the impression of the 
tremulous instantaneousness which seems to accompany each 
transformation. In each poem, one particular physical 
feature seems to stand out amidst all other detail, viz., 
the hand, ("Die Genesende"), the eyes, ("Die Erblindende"), 
and the face, ("Die Erwachsene"), and around these features 
a wealth of sensory association is accrued. 

"Damen-Bildnis aus den achtziger Jahren"10 is the por- 


trayal of the romantic longing of a cVOuUne ei Bony regen rary. 
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married, (her finger is 'neuberingt'), who also feels, like 
the woman in "Eine Welke," and the girl in "Die Erwachsene," 
that, in losing her girlhood, she has completely changed her 
identity, and that her former self has become a stranger 

to her. An atmosphere of bygone stylish elegance is created 
through images depicting all the trappings of comfortable, 
aristocratic prosperity, which lies so far from the everyday 
world of reality - 'Atlasdraperien,' 'Rtischen-Roben,' 
'Schatullen,' the sentimental locket, which might be worn on 
the breast.<«slheseiri's homesickness "after athéeomarrlage , mand 
her.desire that her lifesshould ‘become y'anders 5 ywirklicher, 
wie in Romanen,! make her reminiscent of Fontane's character 
Hifi Bales tapeshe siinds her newtenvironment hestiilecetowards 
Hers .and,thiswissmefLected inethe (imanimate sobhectstwhich 
Surround “her; which/seem torhave'ta life »of) their sown:enthe 
Satin curtains, 'die ein Aufwand falscher Leidenschaften/ 
ibenm thw ZusbalLen, schhens}, the efehdaiin her airblvedecown; 
Walch seem toibe.listening to her revery moves calie image sof 
her wanting to lay something in a jewel case, in order that 
iG wuay iludk herato sleepyy'im-Geruch/Avon jErimnerungems* is 
an example of synaesthesia, and the interwoven web of images 
iin ithe ppoem haswthe }capacity of appedling ito [theysenses sof 
sich &.csiie Land bearing.» | ([heréelSebronyqmethe acm erhat 
her notion of reality has, a sickly» preecioussaurarercund it, 
conveyed through the images of writing in the diary, Fend tire 
Lavi Wo.of a rose .leaf.in the Locke Gi. The timager ofwthejhand 


in the last stanza shows how the girl longs for some kind of 


geiderioinos to agate? ome fis 
yanyiero ofF MoT) Ay oO voli thedstw 
1 padot=qeriy kit! \, recteqhipeRhen® >, 

co -neow oo tate datdey AOAC) fernandates, 98 
onan .eepivcenr oe SSUA8 evonnatéonon a’ lek oat,” 
qaneurercw: eerebia' Gmoune blicde oth ved 
“sepen'rado 8 me7q96%, ‘Tn jnadeiainer “ed saam "¢ 
chtewid aflicod dneucdetivas won Sad cbmkt, ane 
dotaw sfositio.. stantann2 anv nt. beipetien aL 
-wo tradg to Srhirs avert oF mess go tcw .’ 


ae . 


utd 
Lasttatseastiad sedeelal hewivh te akh’ , enhgot 
ane DAL bt) tert ai abe? one t-asliése nelied 
49 egal afl -w¥on/ AVT9Ve spt oo aitnesati e 
teed sopgo) 1) Seep Dawet |e ne aniddoads wl 09 
at "prugeutoatine novitoyyal m2” ,qeeta on ead 2H 
gagond to dew nevowreras att bas. .aleedteenage <6 I 
Yo (denen ene 07 eitknegen te geioeges welt 
oth aie era usr te sai 0 otter Ao 4 ton 


funn teeth -eid-ae nidinn de sigan! ws 
at aaa <tehhalialh ms es 


nas 


gesture which would bring her into contact with the outside 
world. As will be seen, Rilke often uses the image of the 
hand to act as a means of showing how a person tries to reach 
out from the narrow bounds of his own self in an attempt to 
communicate with reality. The images of this poem, there- 
fore, portray the inner feelings and the external .gestures 

of its subject, and are woven into a fine web whereby the 
realm of the imagination. and that of external reality are 
inextricably bound together. 

The poem "Dame auf einem Balkon"1!1 transforms what might 
be considered to be a common, almost everyday event into 
Something evrhereal and mysterious: @ Jady steps out from a 
moomr on LO tne pDalcony., and in the process, seems to be 
fitted irom the earth into, the skies. ,She. steps outside , 

‘um auf das Gel&dnde/noch ein wenig von sich fortzulegen'! - 
perhaps to ease herself from some spiritual burden which has 
been troubling her, We .can only, Surmise this. however. 1 or 
Once sapain, Hilke implies rather, than specificallyvistates. 

Wie tecling that. she has Jost 21) heaviness ) and. is an 
airy, tiehct tigure is conveyed in the following. images: wuouc 
je 'in den Wind .ehitilit;' she suddenly appears as if 
Piluminaced.. into the lightness; (liient i Lichtes'); she 
desires 'ganz-licht zu sein;' she seems to DOVE Oe DSO Bit — 
fered up to the skies, and moves away from her earthly 
surroundings. She is not concretely described, but her exter- 
mal. form is put. before us through a Sstarblingely unusual 


imaee -— she is like a shining. figure which stands out in 
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Vellet.0n a cameo. She stands. on the balcony against a dark 
background, which is bordered by the light from the room 
behind, which penetrates through the sides of the closed 
door. Thus in her dazzling brilliance she stands out as an 
unreal, ethereally transfigured creature. Notice, however, 
Uhatethere are no images, Such as in the “Apollo” poeme. 
whiten directly convey the intensity of ner brilliance. this 
is done totally by implication, when the poet says: ‘und du 
meinst der Abend war nicht, ehe/sie heraustrat! - i.e., be- 
fore her appearance, it was as if the darkness of the evening 
had not existed: when she does appear, however, her bril- 
ivence seems CO radiave out 2nto The niehv, thereby, throwine 
the darkness into relief. 

Tus, Wicipimases of —liphtness , 2mplied brilliance: and 
darkness ,* them lady on the balcony becomes an incorporeal 
PUCUTe: Wee doenoLr Sec nerminm ner external form, butevare made 
to experience and see that feeling of brilliant elatedness 
Maven she feels in her own ming. “Here egain, Hilke has taken 
what might be termed a common place event, and has penetrated 
beneath its surface, so as to give it an entirely new meaning. 

The poem "Dame vor dem Spiege1te also ostensibly con- 
cerns itself with a normal everyday occurrence, but once 
again it is imaginatively explored, and presented in a new 
light. The concretely imaginable SUtUatLonsoL a ledyvel ooking 
at herself in the mirror is superimposed with the metaphor 
of the meticulous mixing of a drink and its consumption. 


The situation is thereby lifted from the realm of the natural- 
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istically visible so that it becomes intuitively?) visible. 
The ingredients of the drink are not concisely presented - 
the lady's ‘tired comportment,' ('ermtidetes Gebaren'), her 
~'smile,' her 'hair.' From the order of these images, we 
sense that she possibly gazes into the mirror to regain self 
confidence: at first, she is tired, then, on becoming aware 
of nersown presence, she smiles at herseif.. “Shes then waits 
for a moment to become fully aware of her own image, then 
Focuses her attention on her hair. She finabhly stands erect, 
raising up her shoulders from her evening dress. She be- 
comes completely absorbed in herself, drinking in her image, 
vet never completely satisfied with what she sees. Like ‘a 
eyes La eCsLacy, she can hardly bDelleve the reality of 
Wistwcle 1S experLlencing: | 

Meso le Lela 

was ein Liebender im Taumel tranke, 

pruteno, + VOLLer Milsstraun:. « « 
Bio isetivelly brought down to Garth again when she becomes 
aware of the other objects in the room, and the dismal 
reality which she had momentarily left behind - all of which 
Pere riovped in the mirror, 

Me metaphor of the drink, therefore, is the yisible 


equivalent for a whole series of inner occurrences. A 


4 wos q : 
similar process can be seen in the poem “Ein Frauen-Schicksal, 


where the destiny of a woman is likened to a glass out of 
which a king haphazardly chooses to drink, and whieh hes then 


discards. In both these poems a consistently developed 
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metaphor is superimposed upon a particular occurrence, so that 
it becomes visible on two levels, the metaphorical and the 
actual, which, in turn, become inextricably fUSeO sc Oras Te 
form one "intuitive’ image, 1.é., it can only be imagined as 
a whole in our mind's eye, and is sensed, rather than Garecn yy 


14 


seen. The elusive is piven 4 visible anchor, which hae 
Ener capacity Of bringing all hidden associations to the 
surface. 

The two poems entitled "Der Gefangene"15 intensely pro- 
Jee eNews ehindiichkeit* of the state’ of captivity, this 
tawe> NOUrds. an obj, ectlve portrayal by the poet, bute throuen 
Vieewords on wvheyprisonéers himself. -pAs Brigitte Bradley pointe 
out 26 the: fas ¢ poem bresentomibes Location of the prisoner's 
Copulvrery .WolLlse Loe, second concentrates solely om his 
inner wehouUcits. andesensations Concerning his captiva ay. 

iim het rota DOCI ea tad Sashown thal the, praasonermabase 
like the subject of "Der Panther" which immediately follows 
foes poctie 10st All, contact with. the. world, around faim. go hiays 
is manifested. through the image. of.the hand, which, unlike 
Corvertnopher poems of the Neue Gedichte!’ where it is used 
to, convey the idea of reaching out from the inwardness, of 
the, mind in order to establish contact, with, the exvernal 
environment, thereby seeking the inner unity of, the. self, and 
the empirical reality around it, demonstrates rather the 
Opposite. for. here it. repels,,.rather than beckons: ‘Meine 
Hand hat nur noch eine Gebirde, mit der sie verscheucht.'! 


In the loneliness of his cell, the prime emotion that the 
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butsonerm experiences is fear of the unknown, hence his need 
to repulse anything which is unfamiliar, coupled with the 
desire to experience something new within the confines of his 
narrow world and its deadening monotony. He has become as 
one with this inner world, which, in turn, is completely 
isolated from.outward concrete reality. The central image 
of (he poem is that of water dripping from the walls of the 
Goll. “lhis 2s the only external stimulus that activates tne 
Mino or te weart Of the prisoner) but it doés notaprovide 
a, form of outward distraction for him, but rather completely 
veri tes wand rules; hissthoughtus:: 

Ten hore nur dieses Klopiren 

UNG Mein Hern Maly Schripe 

mit dem Gehen der Tropfen 

und vergeht damit. 

The outward features of the cell which are put before 
us - the stonework, out of which it is made, the dampness and 
garkness — mirror exactly the inner state ‘of the prisoner's 
fone ine rhycimis of the three Stanzes SuUDUly replecy ane 
Blow Uneven trickling of the drops of water, which, in turn, 
mirrors his lethargic heartbeats. He has become asS one with 
fee surcvoundines. Once again, therefore, an elusive’ dimer 
experience is conveyed to the reader in the form OL (a GOnCretSer, 
visible image. This image is built up not with a wealth of 
intricate detail, but by the projection of its most salient 
attributes, so that the experience which it mirrors is por- 
trayed in 1s quinvessence. 
In the second poem of the cycle the prisoner describes 


by means of comparisons his own feelings regarding his State 
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of captivity, thereby giving the reader a direct insight into 
the effects on a human being of such isolation. The space 
which surrounds him as well as his own physical and spiritual 
make-up become turned to stone. The future becomes stagnant 
and holds no hope; the past becomes Meaninecvess, andl aek's 
coherence. His mouth, that which gives a human being the 
capacity to express his inward thoughts, can only rabidly 
grin, and God;«that which cembodies man's: highestspiriaual 
Values, Malshotous ly ebilfocks:/upin' das letzte! Loch iuirt the? celal, 
Whtepumeehtanave let him arelimmeri shy cht. bithe siorstperors 
mentvisof fall is that inethis mightmare tof: suspended tanimation, 
dear jwou ldtsotiter enc yimmedieate ae leas cuoe t! Undbidintled test 
doch.) 

Tire main feature’ cof the magerysofl thise poem as! that 
cosmic coneeptions such as space, ‘das, was jetzt Himmel 
ist und Wind/Luft deinem Mund und deinem Auge Helle,' the 
future, '‘wasitin acirs Morgen hemes undeprdann/und: ‘“spaverhin 
und nachstesmJahr und weiter and) the:sccndepteot, God, 'Und 
Gas Wes) Gout War, Ware nur’ dein Wachter’ are reduced 7o) con- 
crete visible images, thereby limiting and even debasing 
Gheir™ transcendental scope, so that the infinite: becomes 
expressed through finite images. The future becomes "wund 
in dir und voller Eiter/und schwadre nur und brache nicht 
mehr an,' - an image of foul stagnation, with no hope of a 
cure -; space becomes stone, and God a filthy, malicious 
rogue. Through the tension of these opposites and the re- 


duction of infinite to debased finite forms an atmosphere of 
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stifling claustrophobia is induced which, in turn, evokes 
forcefully the 'Befindlichkeit! of the state of captivity. 
The actual figure of a trapped human being disappears 
entirely from the reader's mind - it is only the prisoner's 
sensations which take on a universal validity, that we are 
made to ‘see’ through concrete imagery and which form the 
final impression of the poem. 

Me Can pe inverpretea by the titie, the poem "Der Fremde "18 
also concerns itself with an Isolated individual and his 
Dersonal fate. He has completely ane deliberately absolved 
himself from all close contact with those around him and lives 
out his existence in pursuit of the most elemental experiences 
Grote. He Utave ls excl Usivel yep y night, the time when all 
DocolulUtuies, Gur bate seem to be MyStmcallyBexposcasveriim, 
oie t) a sO reatin. 

Wunderbare hatte er durchwacht, 

die mit starken Sternen tUberzogen 
enge Fernen auseinanderbogen 

und Sich Wandéelten wie eine Schiacht. 

This translucent image is imbued with a strong epic 
Gtetuty, evoked Dy the ‘starken oternen: sand lenge svernen,! 
which suggests that the traveller, in the vastness of the 
night, is being exposed to the infinity of the universe, 
which is never static. The images contained in the opening 


of the second stanza describe other 'Reisen&dchte' which the 


traveller has experienced: 


andere, die mit in den Mond gestreuten 
Dérfern, wie mit hingehaltenen Beuten, 
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Sich ergaben, oder durch geschonte 
Parke graue Edelsitze zeigten, 

He does not have to search out the things of the eartn, the 
villages, parks and noble country estates, but rather the 
moonlight, the unearthly powers of the universe illuminate 
and present them to him like ‘hingehaltene Beuten.' This 
interwoven depiction of cosmic and earthly imagery seems to 
fuse LOgetherithe Gworspheéresy; Soushatethatefwhich is of the 
Garth is also seen to be part of the infinite. The stranger 
Wil] mevyermreach therenduofahiss journey ywitor aveeveryeway 
prdetlurnynewrexperiences taré bwaiting*®fornhim: Wit Wepes 
Brueckeny Lander. suStddte, ‘die*man’ tibertreibtt "“r Theastranger 
fajsninweact,la chiffresforaRilketsrconcéeptilen.o6® thespoet, 
for Rilke himself.19 Ahocordine to oe theopoet mustehave 
poeeabbiitbydtocexperientesalinthingsminritpes to bepPopenly 
reveptiveltfbo themysandeyetoin no®way covet \themptnormrezard 
them as personal possessions - only when this is achieved, 
@anieneyartist#®producemworks which taré hdeverdrot* thesper= 
Sonabutyiof theirh¢reator, andeare.asimuchga partderathe 
universeiastthosé thingseand emotions*totwhichethey 'rerer 
and waichéevheyiencompass.onThis tthe®strangertrealizesG=ehe 
knows that although he would like to linger in and be a part 
of the world around him, he cannot, for it would limit his 
gapacityivo absorbsabl things from ithe ospectrumroiathe ivnde 
verse if he were to identify himself closely with single 
aspectsieof it. 

There is an eternal quality about Rilke's stranger, 


which is reminiscent of Ahasver, the eternal wanderer. The 
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Spe cepacoins or tyme mS conveyed Inthe "poem=by i ter fowine 
rhythms and the succession of isolated images - Der rer, 
geschonte Parke, graue Edelsitze, Wege, Briicken, Lander - 
which seem to float past in an indeterminate way. In the 
last three lines of the poem, however, is contained an image 
Whieh “forms “a “surprising contrast to those which "precede it: 

Doch auf fremden Piatzen war ihm eines 

taglich ausgetretnen Brunnensteines 

Mulde manchmal wie ein Eigentum. 

Te mace “oO; the Tountain's overrlowine® trcougn is 
precisely Parviculartzed: "it ts e seenine ly *mrnute concrete 
devell whichis vuiEeinve focus "before ve, "ravher than <ome— 
thing which is more vague and general, and whieh vividly 
SucncGs OUL SPainstathne overall tone Bri che DCCL sa Lic or 
pose is to demonstrate that the stranger/poet is capable of 
experiencing the vastness of life in even the most incon-— 
SDLCuUOUs objects - it 18 With these that he bas the ereatesy 
Aeimoley ano 28 most tempted te make the error of posseccei ne 
andecalling them his own. . However, although tne detail lis aa 
Meselt Minuce, 1b represents many other entities, which shave 
Giemeame enticing serfect on the traveller, because it does 
not merely exist on one particular location, but everywhere, 
Epatevs, laur tremden Platzen." Thus, this vone. sseen nelly 
unobtrusive image stands for a wealth of similar underlying 
associations. 

The images of the poem as a whole form, therefore, a 


definite progression from stanza to stanza - from the vast 


egems ue bontetnes at 
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and indeterminate, to the minute - all of which, however, 
NavesdMpla cations which are equally as wide in significance. 
Wesseeshere, yet again, how all things for Rilke, whether 
great or small, are capable of revealing the infinite. 

In the poem "Der Einsame"@9 the subject, who Gan e@eain 
be interpreted asnrépresenting thetartist,¢1 likens his 
heart to aniimanimate hobject} ca rower, landeit Misitphis image 
Which dominates the following two stanzas and gives the 


imagery therein contained their perspective. 


Nein: ein Turm soll sein aus’ meinem Herzen 

und ich selbst an seinen Rand gestellt: 

wo sonst nichts mehr ist, noch einmal Schmerzen 
und Unsdglichkeit, noch einmal Welt. 

Dut jot ‘hits: own) heart) thewpoew willl ifconstruct am impreg-— 
Name, Gciriace, injwiich waldbebe: containedMallethe mysteries 
and pain of the outside world - that which the poet strives 
toOeDe recep ta aicoo 2a cricomp néhend fand portray through whe 
Meditneot His art. He 16. placed not. inside Dut ourside of 
ties Tower, af Lis summit, which suggests, that although) ail 
Oumiite ms contained in his. very being, he scan wooservess & 
from an external and hence objective viewpoint. As H.F. 
FeLvers, DolLnvs outs? (heen magi ft heatfurm'hirequently occurs 
in Rilke's poetry to symbolize strength, solitude and wauch— 
fulness, an indestructible bastion which refuses to be 
weathered down by the hostile forces which surround it. In 
the poem "Der Turm"2) the tower enables the poet to distance 
himself from the reality of the everyday world, thereby also 


enabling him to confront this reality objectively. A similar 
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image of containing and restraining the dynamic powers of 
the mind within oneself is also to be found in the poem "Der 
Stifter"24 where the Subject attempts to kneel, a gesture of 
humble submission, in order: 

da& man die eigenen Konturen, 

die auswartswollenden, ganz angespannt 

im Herzen halt, wie Pferde in der Hand. 
This image suggests a powerful struggle to achieve the desired 
state, whereas the tower image conveys more the idea of 
SU0lLescomposure,and. resolutionsalready;gaineds,,Both the 
images suggest the vital strength of willpower required in’ 
order»toneompletely master; the. overpowering emotions, of.the 
mind. In "Aus dem Leben eines Heiligen"@> the saint also 
@oes through théessame.process of,-self-mastery; 

sein Herz erlernte, langsam durchzugehen; 

6Grazoc €8 erossi wie einen ,sohn,, 
- until he finally achieves the greatest possible equanimity 
Grete soul: 

Und namenlose Note kannte er, 

finster und ohne Morgen wie Verschlage; 

und seine Seele gab er folgsam her, 

da sie erwachsen war... 

The image of the heart symbolizes in these poems the 

centre of man's spiritual will - it is there that he experi- 
ences all emotion, it is the place which determines his 


reactions to the 'things' of the outside world, and as such, 


is the ruling force of his mind. 
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In the image of the tower as displayed in "Der Einsame" 
there Cores Cane inward emotion, a feeling of firm resoluvton, 
is put before us as Something visible and concrete. In the 
ensuing stanzas, the mind of the poet is described from its 
newly gained vantage point, which is reminiscent of that con- 
tained in the later poem "Ausgesetzt auf den Bergen des 
Herzens"26 where the poet is also in a position to observe 
the* reality -of himself and of’ the world “around *him@from a 
higher; "objective planey’' The tower exists aloné “inthe 
immensity of the cosmos like all of Rilke's 'Dinge,! where 
it becomes illuminated and darkened with the turning of day 
Pnvownpent ;Pas’ Cime“uneeasingly "flows. The poet's heart is 
dike avface’-which is -€ssentially “static, -projected “cue into 
that which continually moves. It is ‘tein &usserstes Gesicht 
aus Stein' - ‘utmost! because it is impermeable in its hard- 
Ness Vand because Uiwill “have réached the fullimate "stage in 
its endeavour to achieve permanence. In the final stanza 
thesevernal paradox -of™the poeticvexistenee* is *reveated, 
Wii cHeTaseeE Lot fsumméed "up in “the “following way? »"The=progress 
Opeaneartiaoveis Ca continual "self *sacrifivee, “avcontinual 
extinction of personality, "¢/ an idea echoed by Rilke in 
the poem "Der Dichter"28 and which forms the basis of his 
conception of the artist - 

Alle Dinge, an die ich mich gebe, 
werden reich und geben mich aus. 
The poet is doomed to Lsolation, nNotyonly (romeviesour— 


side world but also from himself, for in the creative process 
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he expends the resources of his very being to such a degree, 
that he becomes impersonal to it. It becomes filled and 
ultimately consumed by the world around iC Wn ehyresuigs 
Tena lysin the extineuisnine or the poet's individual person- 
ality. The lonely void which surrounds him will finally 
annihilate him - the outward face, '‘willig seinen inneren 
Gewichten,' governed by the inwardness of the mind, and 
expressing this, becomes destroyed by the ‘wide spaces,! 
('die Weiten'), which nevertheless force it to achieve 
ultimate happiness, because this for the poet is the highest 
form of self-realisation - complete abandonment of the person- 
arity and absolute devotion to art. 

"Der Einsame" contains therefore only one central con- 
erete image, wnich acus as the visible equivalent Tor that 
Which is essentially an abstract emotion. All other images 
are of a translucent, ethereal nature - ‘ein Ding allein im 
Ubergrossen,' ‘ein letztes, sehendes Gesicht,' 'das Nie-zu- 
DuLliende,: ‘die. Welten' — whieh preduce here the tecling 
Gievastness and emptiness. Thus the mind 01 the single 
figure of the solitary takes on epic DrOPOrU LONG ,~scOntne vu one 
final effect is not that the reader is being made aware of 
the state of mind of only one individual, but that he is being 
made to apprehend a universal state of mind which exists 
within the general spectrum of human emotions. This is indeed 
the case also with the two preceding poems discussed, which 
only ostensibly deal with individual male figures==— they 


could just as well be entitled "Gefangenschaft,"” "Fremdheit ," 
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"Hinsamkeit," for they all anf individual existential 
States of mind, which are not merely peculiar to certain 
individual personalities. The same could be said of several 
other poems of the Neue Gedichte, which only deal on the 
surface with individual human types, and which contain no 
definite *personai"character istics of the stpyéecte, for 
exanp Ley. -"Hin°Frauens chiéksal!" "Die “Liebende }" "Das "Kind 

Several of the Neue *Gedithté have ‘as *theilr+stbjects 
groups of people, most of whom Rilke observed in the streets 
of Paris. A remarkable feature of certain of these poems is 
that the figure groups are portrayed as if they were single 
individuals, that is, the individual members all share the 
same s=physical gestures "and “attitudes: andv“alr move in*unison; 
sGechabino singierfipurées+are individualized: Theelinew ertect 
forttheireader Wis that ie is “observing tones unlfied*entity; 
WaveryacCOnsists of ulany parts. 

The two poems "Die Bettler"©? and "Fremde Familie,"20 
are cepictions of isolated scenes; once again’, the images do 
Mou serve toverferta maturelis tre depiction of the subjects 
Sratnheir actions, but) rather salient descriptive details, are 
highlighted, and by focusing attention normally on only one 
outstanding 'Gebdrde,' the poet succeeds in giving these 
subjects a strangely static quality, which makes them appear 
like petrified statues. 

In "Die Bettler," the subjects are not clearly outlined, 
but are presented as an amorphous mass of an indeterminate 
nature, which a 'stranger' presumes to comprise a group of 


beggars: 
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Du wusstest nicht, was den Haufen 
ausmacht. Ein Fremder fand 
Pettler darin, 

The effect of this image is to distance the reader from 
the subject - he is made to observe something which is 
essentially enigmatic and which does not seem to fit into 
any logical context. Immediately after this, however, our 
attention is directly focused on to three physical features 
of these strange people - their hands, their mouths and eyes, 
and it is through these images that their whole being seems 
wo Delprojected. he Thesfactr thaty they-areyanwarddy hold ow,and 
thatematers aldyi theynpossessh nothi ne wise reiaiected Ams the 
gesture they make with their cupped hands - 'Sie verkaufen/ 
das Hohle aus ihrer Hand.' Their mouths ane “vole Mist. 
avrepulsiver Baudelairean image, suggcesting’ foul inner decay. 
Despite their extreme repugnance, however, the poet is 
imresistibiyiattractedsand ‘seduced'aby them: 

Es zergeht in ihren zerruhrten 
Augen sein fremdes Gesicht; 

The beggars! eyes, the mirrors of their souls, as it 
were, exercise a fatal hypnotic fascination over the poet, 
and demonstrate his complete absorption into the very being 
of his subjects, as if there exists, despite their obvious 
differences, a kind of mystical affinity between them. This 
type of kinship is not only restricted to his human subjects - 
a similar image of the overwhelming attracting power of the 


. " 
eyes of animals is to be seen in such poems as "Schlangen - 
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Beschworung" and "Schwarze Katze," where the observer is 
uncontrollably drawn into the Creatures, SO that Sitio eaees © 
they are a Dart of him, and Wice-versa. 

In "Die Bettler," therefore, the sequence of images, 
beginning with a distanced, generalized view, and concluding 
Wit the depiction, of one Individual ized detail, produces an 
effect similar to that of the focusing of the human eye when 
Uevicwo aneobject trom 4 distance and then 2pprocacnes, it 
Une At is..in its immediate proximity. he fins] Gimece, or 
Che voc, ~OWwever, where the beggars sare collectively mocking 
and spitting at the observer, distances the reader from the 
Subject once azain.,.~thereby changing once more the per— 
Spcculve iim Whi cn Ne sces 1 ti. 

In the poem "Fremde Familie" eat attempts to concretely 
€cnvey the appearance. of an .'unusual family! of four people, 
which seems to effect him in some mysterious way. There are 
AlmMG.yano. exuernal features ot the group wivens (hey esppear, 
puddeniy (sich biident), on the street., and ir) wi cge sas 
Spare wpVOLcCe 9nd & hand sare mentioned . HUD even These a0 
Mot seem tobe 4n Integral pant of the esroup., pul jis Gyeappear 
Proitrearily Peom. within ifs. midst, and .act andependent ly. 

Denn eine Stimme, wie vom vorigen Jahr, 

sang dich zwar an und blieb doch ein Geweine; 
und eine Hand, die wie geliehen war, 

kam zwar hervor und nahm doch nicht die deine. 

The central image of the poem which is used to directly 
portray the appearance of the family is the Simite con valned 


in the first stanza, which is nov, as one Mignt have Sxpecued, 


aciw oys aarugt old Yo Qnlarsad sat in fade od nattugertagtie” 

4! cedemovqge sede Dns ossadel> wor) toetde ms cawekvigt 

Yo agent featt et sgrinteoug-orehoyeml pak mt et dbebhane 

gitdsem gieitesiloe em eengged att sredu etevewsd. iiseqedd: 
odd worl veheer of? eogtetelh.,19iteedp sag so gateetqes bas - 
~490 on? S400 oane gaigtats ¢dwredte nies sono: tebe ' 

ft eens af detew nb ogwtdosga 


_ 


yistotates of sraqmntte eal i “att ined siviost" mooq edt Ieee) | = 
evinor ry tuirl to yrhan? tovamn’ nv Wy eanandeqgs odd yevAoD - 
o1e QYShT yt chodeedayw moe 42. mld-ta9Tts oF eases stot 
cReaqe ysdts <avag aber oh0. Ip eovitest faqiesxe: an seomis 
Packt ety ot dns «teens ‘eds ne ('aebL te Hota?) videbhus : 

ob saad? neve Jud badoidian ove Set 4 ane.eotor 8 ssnsta al 
ssegqn tut, tud tied add to Jeng Lemmetal ne od od Pmrigy toa ‘ 


elinabroaahnt tas Sad toni wet nts be port es. 


105 
organic in nature, but neuter: 


So wie der Staub, der irgendwie beginnt 

und nirgends ist, zu unerklartem Zwecke 

an einem leeren Morgen in der Ecke 

in die man sieht, ganz rasch zu Grau perinnt. 
So bildeten sie sich, wer weiss aus was, 

The image Of the dust is the visiple equivalens tor the 
Mysterious appearance of the family. By using an inorganic 
image in this way to describe that which is essentially 
organic, Rilke unites here two planes of reality in which 
the inanimate complements the animate. In this way, the 
two halves ot the comparison, that is, the central object 
and that with which it is compared have an equal valency: 
BieyeWould appear in mormal context to be completely inde- 
pendent of each-other, yet in the context of Riike's poem 
Pie veacesinextricably 1used. «this 18 a frequent vecinaque 
used in the Neue Gedichte, which results in 2 prolusLon or 
Striking and unusual imagery, which strives at producing the 
exact nuance of the objects portrayed. Thus in "Fremde 
Familie" the unusual image of the swirling dust conveys 
precisely the enigmatically indeterminate nature of the 
appearance of the group of figures - the dust begins 'irgend- 
wie! and is 'nirgends! and settles itself down 'zu uner- 
kldrtem Zwecke/an einem leeren Morgen in der Ecke;! the 
family, like the dust, is formed 'wer weiss aus was! and 
were ‘etwas Ungewisses mitten/im nassen Niederschilag.der 


Gasse.' The image of the dust is therefore the visible 


‘equivalent of ‘etwas Ungewisses,’ which in a strange way 
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seems to irresistibly entice the poet - 'das...nach dir 
verlangte.. Oder nicht. nach. dir. ! 

As Wolfgang Mtiller points out, Rilke employs many 
abstract nouns in his poetic techni queswhen+wishinerto exe 
press that which is strange and intangible - thus the 'fremde 
Familie’ is seen as ‘etwas Ungewisses;' the product of the 
alchemist's labours in "Der Alchimist"2* is termed 'Das 
Ungeheuere;! the.experiences,of,.the.young girlyin."Die 
Erwachsene"5) are portrayed as 'das Fliegende, Entfliehende, 
Entfernte/das Ungeheuere, noch Unerlernte.' Examples of this 
EBYpe.mWOere a0 jeclivesyare used.as~sudstantaves,aboundfin 
the Neue Gedichte; >4 they lend.to certain, abstract ,conno- 
PaviOnewnadadeTimitesLactile concrereness,waseit cthey.were 
actual living forces. As images however, where they are not 
accompanied by visible equivalents, (as in "Die Erwachsene," 
for example) which Noe GCCUr WLLL Tia CORGCKimMOGl ways mite. 
piave © pOtseoecai ly Visible to the mind's eye. “and soain 
Wany Of .the poems where. theynsarescontained,.» theres irequeniiy 
exists a remarkable,blend ofypeoncrete,and abstractywimagery, 
Walch olLten ,cives,the overall+impression«that.2 poemamoyes 
en.two.planes, the inner, and outward, the realm) of.the,mind 
and. the empirical «world.of-external ‘things: ! 

They peems .discussed.in,this section may bestakeneto,be 
widely representative of other of the Neue Gedichte which 
deal.with-human,figures.),The,titles),.suchyas,"Die.Greisin," 
"Der Gefangene," etc., would seem to suggest that such poems 
WOULds0eeVvl sual portmaLts.of the SubJecks cGoncerned,..buk 


as we Have seen, this is not the case, for the poev. does not 
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concentrate on them as individual personalities outerather 
attempts to formalize the inner sensations they rexperience. 
The figures are all essentially static and as motionless as 
Statues. They appear to exist within a context of their own, 
aS if separated by dense dividing walls from the everyday 
reality which inevitably must surround them. indeed, the 
Gueitty which they ali share is isolation. But what is the 
Mature Of Unis isolation? It is the sort which occurs when 
the individual is locked within the confines of his “own 
pievenp, where he is determining €o fix Ais, Dositionman the 
Palpebie World around him. This exple@ins the nature ofr the 
imagery contained in these poems, which, without exception, 
toseccmprised of interwoven patterns of emotional, Intudtive 
eaumcOnecreLely Visibie images, whereby the elusive inner 
workings of thejimind are related to the ‘things! of the 
empirical world and fused, which gives them an aura of 
apagluce Validity. 

Toe teolation of the individual figures >) wives: oeecasson— 
pelbvesolchy after by them, often 1s nous the gesvure of the 
beckoning hand, or the resolute face, which’ are tne cutward 
expressions for the yearning of the soul, symbolize the 
attempt of the individual to make contact with the seemingly 
incomprehensible infinity in which he exists - more often 
(Romeno@ Lt be now meveasled if he Ts  successiul.. There as 
a constant striving on the part of the poet to express bhais 
Poeinieyein finite terms, So trav if @he poetic tasures 


themselves do not comprehend it, then the reader, Crome nis 
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objective standpoint, would be in a better DOstTion to, 107 


the poet enables him to 'seel 14%. 


CHAPTER V: THE NATURE AND FUNCTION OF THE IMAGERY IN THE 


MYTHOLOGICAL, BIBLICAL AND HUMAN-FIGURE POEMS 


C. Day Lewis states in his book ihe poetic Image’ ™...the 
imige is the constant in all poetry, and every poem 1s 2uselt 
an image. "1 The poems dealt with in this scudy have the one 
feature in common that they all have as their subjects human 
COfMiuman-like, namely mythological Tigures. In this final 
enapter, these images, for that is what these poems are, 
Momely svCudies Of certain aspects of individual fieires.,, anc 
im some cases mythological events, which are moulded by the 
poet into single composite images, will be examined as a 
Wiolewurn order Lo ascertain if they are thematically relaved 
and united by common bonds of meaning.. This having been 
fonen we shall attempt vo crystallize and define che navure 
Sia function of the single images within the poems that have 
already been interpreted in preceding chapters and determine 
Phemoceition and Sieniiicance of the human Tigure poems in 
Velatvonship to the other works of the Neuve Cedichte which 
eentre around inanimate or non-human subjects. 

ihe common duality of all the human figures ino the Neve 
Gedichte is isolation. In every poem a figure becomes 
observed not within the context of an interwoven web of 
external relationships, but normally totally alone, locked 
within the confines of its own spiritual state. LC Soli 
peeence of these inner spiritual states, of the meaning 
underlying external phenomena which is presented an these 
poems - the nature of these can be brought to the surtace by 
a comprehensive survey of the poems already discussed. 
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Rilke presents certain figures which are representative 
of pure, untainted being, and as such are worthy of emulation 
by the rest of mankind. The god Apollo is an example of 
such® a being;* his existence is characterized by perfect 
equanimity of the soul, which contains dynamic, life-giving 
energy: In the two poems in whitch hé is portrayed, it is 
Shown that he does not force with deliberation his powers 
into the world, but rather it shines through his very being, 
and can be received only by those who themselves would be 
speratuallyeprepared*forethem? SApolt> Sxists' As¥an-exampie 
efitreines Dasein," in and for himself, personally’uncon-— 
cerned with human activity, above which he is elevated. It 
is as if he has no personality endowed with what could be 
Termedmhuman attributes’, but mere ly Streonieee? an ultimate 
ShateeoL purée ibéing, *made Manifest ’through Him in theSrorms 
OUSOVEerPOWEri NeVbridiiance and "pristine elarity and” fresn= 
ness. Other such beings which represent 'reines Dasein! 
would be Venus and Artemis who personify the pure states of 
beautywand clarity. oThese mythological» gods movelonsa 
higher plane than that of the human: they are completely 
closed in upon themselves and exist only for their own sake. 

Another group of human-figure poems concerns itself 
wmitieboe Pehaticnshi py usually the@spiritual and *erotic love 
of two people, whereby Stié of the partners wishes “to trans- 
ecend the bounds of his inner self and form a perfect union 
with the other. In "Abisag" the union between the young 
girl and the old king can never take place; the two people 


are too locked within the confines of their own selves to be 
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capable of reaching out and being receptive to each other's 
Spirituality, although it is clear that they both Llone.ts 
escape themselves to form a synthesis with Some OlLnen being. 
Between them, however, lies an infinity which can never be 
bridged. 

Many of Rilke's human figures are the victims of the 
all consuming power of the love of another, who is nearly 
always Shown as being either stoically aloof from the earnest 
demands of the supplicant or as regarding him or her as a 
mnireatl, an encroachment on’ the sublime sanctity of theuscia, 
Woreno must be preserved at all costs. Pranna’s woele beine 
Nas Deen totally depleted by Sappho's all embracing Jove, which 
Rice pocvess uses, Not for her own personal sutra iment Duteas 
the fundament, the.essence of her poetry. As -a-resuly, Branna 
Maoebeer completely spiritually overvaken, and no Jonger 
Dosseeses an individual personality. sappho, on the other 
hand, refuses the love of the man Alkatlos, for this would 
involve giving herself completely to a natural human reletpion— 
el peaswicen that wiich she really requires De The 10ear ci pure 
love, where the absolute surrender’ of the self would’ be 
impossible. The poem "Esther" also shows how the being of 
one person becomes totally engulfed by that of another, 
gignoueh this time, not through the power or love. 

David, in his song to King Saul and in his lamenc ror 
Jonathan, shows how he too has been Utterly Sparitueiay 
consumed by another: he demands in seductive and violent 
terms that his own being be united with that of his partner, 


s0 that a harmonious synthesis be achieved, in which his 
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wouyecciewoulds tind ultimate tuletiiment. A Similar relation- 
ship in which the self of one person is completely given to 
another only to be taken up and used and then Pevecred= s- LO 
be seen in a number of the prophet poems and in certain of 
those where Christ is the main figure, where the prophet 
gives utterance to his despair or anger at having been for- 
Saken by God - by Him who had completely filled them with 
His presence and had used them as His mouthpiece. Only Joshua 
pucceeds in wpreserving to the Last his andaviduaissecit. ond. 
Eueteacu. asserts acu sasains: God, ultimately echreyines as 
Deriecl, SyNuUnesils: with lim. 

Many of Rilke's figures express a desire to reach out- 
side the confines of their own individual self) in an attempt 
fo pecome a part of the outside world) and to establish an 
identity with it. The faded old woman in "Eine Welke" sees 
Phe DOssibelity of escaping her present stave by recaimine 
the identity of her former self as a girl - something which 
is now impossible; the elegant young lady in "Damenbildnis 
aus den Achtziger Jahren" wishes to find refuge and assert 
herself in a romantic fantasy-world; the abject and forlorn, 
Such as the beggars and the strange family see nothing posi- 
tive and concrete outside themselves, only confusion - they 
live within the confines of their own minds, reaching out 
Woascli a Ulett: hands into the intangible world around them, 
searching for something with which they could make definite 
contact, and with which they could identify themselves, in 


order to give their existence a meaning. 
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In complete contrast to the above mentioned groups of 
figures, whose lives are primarily tempered by varying degrees 
of 'Sehnsucht! and 'Angst,' are those who completely absorb 
themselves, even if only momentarily, within the bounds of 
their own selves; they make no attempt to reach out from 
within themselves into the outside world, in order to complete 
their being, but have already come to terms with themselves 
within themselves, that is to say, their own self has become 
their world. That which lies outside it and would normally 
be considered to be the empirical world, does not really lie 
SureiGe > au all, but ice contained within, so that the eel) 
eioetic eWorld ere ultimately united: The: “inneriochker,* 
of the self becomes fused with the 'Ausserlichkeit’ of the 
WoLld., witch Finally results within the individual in a 
Speritual Equiljbrium, in which state the highest form of 
Self knowledge is achieved. 

In the poem "Dame vor dem Spiegel" the recognition and 
essertion of the self is only momentarily achieved when the 
lady becomes immersed in her own image in the mirror - she 
becomes released from the outside world and finds pleasure 
and harmony, albeit short-lived, from the world contained 
within her. The three poems "Die Genesende," "Die Erwachsene" 
and "Die Erblindende" show how three individuals undergo an 
inner spiritual change, in which a new identity is found 
within the inner world of the self. For the prisoner, how- 
ever, total immersion in the self leads to an ultimate state 
of stagnation, for the world which SURTCOUNGS Odi bie wene osed 


prison cell, contains nothing of the positive wealth of 
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experience of the real outside world which his DeLtniowean 
assimilate. Such figures as the stranger and she Sorrcary 
totally withdraw into the confines of the self, which never- 
theless is openly receptive to the things of the empirical 
world; for it ‘Ys™there that’ the most’ perfélet “equi librium of 
the inner and outer forces of the universe can be maintained. 
This state of inwardness which produces ultimate self-knowledge 
and assurance in a seemingly hostile world reaches its most 
suo lime’ form “in “the “figures “of Huridike “and™Alkestes Paine 
Come To the “realization that “death“is really “another"stage 
rou "merely tthe progress “ol Carthy “life bu e«er Milt imate 
etme, and thar Numan exisvence 1s really put one of acs 
many facets. 

In the poems of the Neue Gedichte which contain mytho- 
foerea) “and “human figures “thererore’, “wre "central mee ar Vis 
tieay Or the “relVationship“er “the self *to theFrink lence s*wrrcn 
Ssurrouna-ltee "Certain-of the "fivures are comp tere by "overtaken 
by some external force sand “as “a ‘result become ™inwardny 
emptied and broken. Others Tong to*fulfil themselves by 
reachine outslde® inte *the-external-world™inrorder*to~banish 
Chetr tnner emptinéss:' “In contrast ‘to these “imeges*or inner 
dissolution are those figures who accept the. empirical world 
Pyetve entirecy end absorb "ic “invo Ghelrrevery being, so’that 
the two spheres become fused, at which time a state of 
ultimate harmony is achieved whereby the setr>; ‘cnesindyvidual 
personality of the individual concerned becomes an integral 


part of the world of things which SUrFOUNdS VorerALI chs 
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figures, however, are isolated - some Seeing the necessity 
of this, for reasons already outlined, others, because it is 
forced upon them out of no desire of their own. 

Not one of the figures, as we have seen, is individualized 
into a well rounded personality with exclusively sensonal 
characteristics, but rather the very essence of their 
Spiritual states is projected outwards, frequently by means 
of ai jinterior cap préhensiien cof htihe wextbernalhtes tures .or Tay 
the gexprvessivon ofitsuch féaturéswas thetmouthrorn the movement 
of the eyes.» It is a notable feature of Rilke's human figures 
therefore, that only inwardly but never outwardly are they 
Presented tin ntheirrentircty. 

At this point it shall be attempted to define as pre- 
qiselyraswpossibler:the swayein which Rilke achieves ith s 
effect through his imagery by synthesizing and enlarging upon 
that awhichrwe have already ‘observed in \the preceding chapters 
Onerdi ghstudpartimyorderste aceomphish this Ceitectivel yarhe 
structure of the poems, thatis, the framework in which the 
images are contained will have to be examined. 

In his Rodin essay Rilke wrote of the plastic work of 
art, "Wie gross auch die Bewegung eines Bildwerks sein mag, 
sieomuss, und sei es aus unendlichen Weiten, sei es aus der 
Tiefe des Himmels, sie muss zu ihm zurtickkehren, der grosse 
Krebsrmusis; sich aeons: der Kreis der ubinsiamkent juin der 
ein Kunst-Ding seine Tage verbringt....was die Dinge aus- 
mPenehnée hs dieses Ganz-mit-sich-Beschaftigt-sein, das war es, 


was einer Plastik ihre Ruhe gab; sie durfte nichts von aussen 
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verlangen oder erwarten, sich auf nichts beziehen, was 
draussen lag, nichts sehen, was nicht in ihr war. Thre Um- 
gebung musste in ihr liegen, "4 

It is this technique of the 'geschlossene Form! that 
Heike employs in all of his Neue Gedichte, and is summed up 
effectively by L. McGlashan in the following way: "Character- 
Heute of the Neve Gedichte...is a pattern obtained by gakine 
an object out of €21]1 relationship with anything else. 16 
is an immanent pattern of 'things' in the world divorced from 
connections with the beholder. The object is seen in itself, 
by itself; the lines which would lead beyond its contours 
and put it in a perspective created by surrounding objects 
are deliberately excluded."2 Although McGlashan is speaking 
Pere pr iia y Olathiose poems, in the eel lace which are 
objective studiés of one particular figure, such as "Der 
Einsame" or "Frtiher Apollo," the same holds true for those 
poems which portray an epic event, such as "Geburt der Venus" 
or "Orpheus. Euridike. Hermes," an historical or biblical 
event, or where the subject of the poem speaks in the first 
person, such as "Der Gefangene." What Rilke is concerned 
Miti achieving in all these poems is to present, the very 
essence of a particular event or emotion in ifs entirety. 

The reader's attention is focused directly on to the subject 
in hand and all extraneous associations such as the building 
up of atmosphere around the subject with decorative orna- 
mentation, or the placing of the subject within ~a Temporal 


context are omitted. The result of this preoccupation with 
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the intense viewing of one central aspect of a figuretised 
compressed condensation of language and form - indeed, one 
ofnthe characteristic features of the style of the Neue 
Gedichte is that many of the poems are regular sonnets or have 
a sonnet-like structure, © a poetic form that most readily 
lends itself to the use of condensed language for the ex- 
pression of concentrated thought processes with a high degree 
of objectivity. Even in the poems such as "Geburt'der»Venus" 

a concentration of thought and language is to be observed: 
aS H.W. Belmore points out, "These poems vibrate with a 
peculiar tension produced by the contrast between the easy 
flow and comparative looseness of the blank verse and the 
conpactedensitysofsRikkedsi mature style,ywithpagesinterpd ay 
of personal syntax, similes, sound effects and enjambement, 
avdensity: matched only by the similar fulness in G.M. Hopkins' 
poems. "/ 

Thetdensaty ofe forme ands Lancuagerofa thes poems) of dhe 
Neue Gedichte and Ri lke snunderivang theoretical conceptsmof 
them must’ then of necessity effect the very nature, and 
fumed ont off theirs imageryse foridmageryl dss thencenen ois ay poem, 
thateismtotisays at denthel expressiomofjdthemcentral Ghoughy 
content of a work. As C.Day Lewis states, "...the principle 
that organizes the images is a concord of image and theme, 
the images lighting the way for the theme and helping to reveal 
it, step by step, to the writer, the theme as it thus grows 
up controlling more and more the deployment of other images. "8 


In Rilke's own words the plastic work of art does not require 
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nor expect anything which lies outside its Die déestnotitrerer 
to anything which is not contained within it; its environ- 
ment, that is, that which surrounds it and has a direct effect 
on its internal make-up, on those characteristics which 
make it an individual entity and unique from all others, 
must be seen to actually be a part of its internal make-up. 

In the poems of the Neue Gedichte therefore, where these 
principlés -areeapp ied Sforsthe first time Hmekiicée ts poetry, 
the imagery in the individual poems does not serve to pro- 
Vide@astpreat richness *ofimu ltifaniious «associations tas 
Boe MeGlashan *correctly*points Gut 5 but rather concentrates 
one one particular aspect or quality inherent in the subject 
eencerned gawhich is®projéectedsoutcinto the foreégroundhand 
intensified. Selected examples will serve to illustrate 
BAIS epelanet 

As was shown above, one group of human figure poems 
has as its theme the relationship between two people, where- 
BYP therindividualityeof~onétpartner has been aot leeely over- 
taken by the being of the other, or else is greatly in 
danger of becoming so. The prime emotions experienced by the 
lover are those of confusion and inner hollowness. In the 
poem "Eranna an Sappho" the images are all concerned with 
projecting Eranna's feeling of having been totally exploited 
spiritually and of having been cast away from her former 
self. Sappho is described as 'Du wilde weite Werferin' and 
Eranna as the spear which she throws; the other central images 


of the poem then consistently continue this analogy by 
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conveying the movement of the weapon as 1G is picked! up and 
then hurled into space: 'Dein Erklingen/warf mich weit,' 
"Mich kann keiner wiederbringen,! '‘ich allein bin fortge- 
geben.' This effect is also continued in the ensuing poem 
"Sappho an Eranna" - 'Schwingen will ich dich, umrankter 
Stab,' 'Wie das Sterben will ich durchdringen/und dich weiter- 
gepen wie das Grab. ! 

This imagery of contusion, fear andatrepidation) also 
forms the fabric of the other poems belonging to this group, 
Soreexampie; “David singt vor saul" = "Kone mors: du. 
wie mein Saitenspiel/Fernen wirft, durch die wir uns bewegen:/ 
oterne treiben uns verwirrt entgegen/und wir fallen endlich 
Wie ein Regen.' 'Da& mein Klang dir alles wiederbrdchte./Aber 
trunken taumelt mein Get6n.' 'Kdnig, der du alles dieses 
hattest/und der du mit lauter Leben mich/tiberwaéltigtest und 
Uberschattest'/komm aus deinem Throne und zerbrich/meine 
Harte, die du so ermattest,!' *Mein verwaistes Herz und dein 
verworrnes.' "“Abisag" - 'und alles was die ent war, kam 
Und scharte/mit Bangen und Verlangen sich uUmisie,' ‘Die Sterne 
gitterten wie ihresgleichen,' 'Sein wirres Leben lag/verlassen 
wie verrufne Meeresktste.' 

This phenomenon has already been frequently observed 
within the body of this study: in both the Apollo poems, 
for example, the images all centre around the attributes of 
brightness, freshness and underlying dynamism ('morgen,' 
'Frtthling,' "kein Schatten,' thintreiben,' 'des Mundes Beben,' 


‘sein Torso glitiht noch wie ein Kandelaber,' 'blenden,' 
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'flimmern'). In "Kretische Artemis" the images are intended 
to produce an ethereal, gossamer-like vision under which 
there is also latent dynamic power (‘Wind der Vorgebirge : 
war nicht ihre/Stirne wie ein lichter Gegenstand?! 'Glatter 
Gegenwind der leichten Tiere,' ‘ein wechselvolles Vorgeftihl,! 
Peturmte,!.‘erziirnt bezwungen!) . 

in the poems concerning the figure of the Old Testament 
prophet, the imagery powerfully conveys the torment of the 
inner dissolution which these figures experience, for example: 
"Tréstung des Elia" - "sein weitgeschleudertes Vertrauen,' 
'zgerhauen,' ‘tam Bache schlachtend bis ans Abendgrauen,' ‘so 
lange bis er unterm Ginsterstrauche/wie weggeworfen aufbrach 
in Geschrei/das in der Wtiste brtillte,' 'Sich-Zerspalten der 
Erde.’ "Saul unter den Propheten" - nee da ihn der Geist 
auf solchen Wegen/tberfiel und auseinanderriss,' ‘und sein 
Blut ging 1APdertkinaternievis'und nun Wer er michts ais 
dieser Haufen/umgesttirzter Wlirden, Last auf Last.' "Jeremia" 


- 'du hast vermocht/mir das hingehaltene Herz zu reizen/dafR& 


es jetzt wie eines Léwen kocht,' 'nun blutet/aus ihm Ungliicks- 
joavreum Unelueksjanr,' ‘gerstossen,' ‘zersvoren, irummer— 
haufen.' This technique of the consistent augmentation and 


intensification of a central theme with images which all 
eircle around aspects of the same emotion is also to be seen 
in such poems as "Der Einsame" and "Der Gefangene," in which 
one metaphor, in these cases a tower and a prisone¢e li, is 
superimposed over all the other images in the poem, LHereny, 
directly fixing the perspective from which the central object 


is to be viewed. 
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In order to illustrate and enhance the central theme of 
a poem Rilke makes great use of metaphors which are character- 
ized by their compact and precise redolence. They define in 
tangible, forceful terms inner occurrences and states in 
Such a way that they become almost palpably visible. The 


following examples will serve to illustrate this feature: 


Lass mich nicht mehr bei der Harfe schlafen; 
Sieh dir diese Knabenhand da an: 
glaubst du Kénig, da& sie die Oktaven 
eines Leibes noch nicht greifen kann? 
("David singe Vor calle) 


Und was jetzt in dir morgen heisst und: dann 
und: spa&terhin und n&dchstes Jahr und weiter- 
das wurde wund, in ~dir und vol lersBivcer 
und schware nur und brache nicht mehr an: 

. ("Der Gefangene") 


Venedigs Sonne wird in meinem Haar 
elfecolda bDerelten> aller AlenemiLc 
erlauchten Ausgang. 

(Vie Kurtasane ) 


Die Dienerinnen kadmmten sieben Tage 

die Asene inres Grams und ihrer Plage 

Neige und Niederschlag aus ihrem Haar, 
("Es ther”) 


und sie sank ans Kreuz in dem Kosttme 
eines Schmerzes, welches ganz besetzt 
war mit ihrer Liebe gréssten Steine. 
("Der Aurérstandene") 


Sie. vyerkeaulen 
das Hohle aus ihrer Hand. 
(Die, Battier”) 
One of the most important devices used in the imagery 


of the Neue Gedichte is the simile, examples of which are to 


be found in practically every piece in the collection. Again, 
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they are not used for ornamentation but to define as pre- 
cisely as possible that to which they refer, although they 
often encompass wide areas of experience and are startling 
in their unusualness. 

Wolfgang Mliller demonstrates that the simile was of 
great importance to Rilke at the time he was Writing. the 
Neue Gedichte for the approach one should takeUin understanding 
the nature of 'things.'19 In a letter to Clara Rilke of 
July 6th; d9069Rilkesexplainsshowedif fhiculkerietis to pre- 
cisely remember the impression one gains from viewing 
paintings in galleries: 

Und diese Freude an solchen grossen Dingen geht so 

ganz in Nuancen vor sich, da& man sp&ter sagen kann, 

Sle Wamiso coders 6 tee farbvar Unditman weiss "fast nichts 

von ihn jéwentieman nbchtitein paar Anmerkuncen "heh, aus 

dem Momentanen heraus, die helfen kénnten. So geht 

Samir auch mit dem Bildnis aus dem teraven Jenre an 

Berlin ders Gwisete tednem vor fel chen DWingen*ern Ver-— 

gleich kommen, der wie ein kleiner eigener EHingang 

ist, dikech idenimanictinmeriiwiederiines i kann. 

From thaecrt deansberastertained. that for "Rilke the 
pregnant simile is a vehicle with which the essence of an 
object can readily be called to mind; it is something which 
opens the doors, as it were, of an object and which leads 
to its centre. In this way the phenomenon,no matter how 
vague or elusive, which is the subject of a comparison is 
given an emotive sensory anchor wonich reflects precisely 
its essential nature or an aspect thereof. As has been 
stated, the poems of the Neue Gedichte reveal the inner sides 
of their subjects rather than presenting a clearly defined 


external image. The majority of the similes they contain do 
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not present concrete features in analogy with other external 
things, but frequently portray abstract attitudes of mind 


or sensations in analogy with concrete things. The following 


examples will serve to elucidate this point: 


Wenn wir uns nur auseinanderhalten 

du-am Jungen, Konig, ich am Alten’ 

Sind wir fast wie ein Gestirn das kreist. 
("David*sinec* vor oaul") 


Das*alles stand auf ihr und war die Welt 
und stand auf ihr mit allem, Angst und Gnade, 
wie Baume stehen, wachsend und gerade, 

("Die Erwachsene") 


Sie war schon aufgelést wie langes Haar 

und hingegeben wie gefallner Regen 

und aus@eteillt wie hundertfracher Vorrat. 

("Orpheus. Euridike. Hermes.") 

sie fullte sich ganz rasch mit seiner’ Miene 

Wie.cin. Gevass*und War schom vole eemig 

tide Loss ochon Uber yor des Nom ps umlacht. 
("Esther") 

denn da.und da, an meinen scheusten Orten 

bist du mir ausgerissen wie das Haar, 

das in den Achselhéhlen wachst und dorten, 

WO, i.chlein Spiel fur FYraven war, 

bevor du meine dort verfitzten Sinne 


aufstradhntest wie man einen Knaul entflicht$; 
("Klage um Jonathan") 


In these examples inner occurrences, attitudes, states 
of mind are brought to the surface in palpable ‘concrete form 
which reflects them with great depth and fine Dreci sien. 
Many of these similes in which the essence Of an objecu is 
brought to the surface through analogy to a concrete thing 
actually appear at the beginning of a poem, in which case 
the central object appears after that. to. which 1% 1s analio- 


gous, so that the two halves of the comparison seem to have 
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equal Weight, whereby the affinities of the one are con-— 
Sistently and forcefully complemented by those of the other. 
Examples of this type are to be seen in "Dame vor dem Spiegel" 
and "Fremde Familie" in which the comparative image is as 
tong Or longer than that to which it is compared. The effect 
of such imagery whereby inner abstract emotions are expressed 
guwconeretely palpable terms is that it outwardly menditesce., 
eimos.” Visibly, inner occurrences. 

A number of the similes Rilke uses to describe inner 
Beabes are purely abst race in natures SLrarers “coe cay . no 
Visible palpable “object ¥s*tused4in ‘the “analosy, orexamp le; 

Wie ein Singen kommt und geht in Gassen 
und sich naéhert und -sich wieder scheut; 
fiugelschiacéend, manchtaltast zu fassen 
und dann wieder weit hinausgestreut: 
spielt mitder Genesenden das beben, 

("Die Genesende") 
Und ihr Gestorbensein 


erfltillte sie wie Ftlle. 
("Orpheus. Euridike. Hermes.") 


ich zittere wie eine Bitte. 
(Granta ean soappio. ) 
Images of this type allow of a purely intuitive appre- 

hension, but nevertheless it is a remarkable feature that the 
sensations used for analogy with the abstract conceptions, 
(in these instances ‘life,' 'the state of being dead,' 
tremulous Prerensnoien ec linouen outwardly invisible, never- 
theless convey a certain palpable tactility, because These 
Sensations are expressed through nouns, that is4 concre ve 


things (i.e., ‘ein Singen,' 'Hille,' teine .Bitte.) we loecgiS 
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way abstract analogues can be sensed as being corporeal. 
forces which in turn often lend this same Material quality to 
that with which they are analogous. 

invaddition to those similes above explained which con- 
tain at least one abstract element in the analogy Rilke is 
also extremely adept at using purely concrete similes to 
precisely delineate and define aspects of an Sejccu. Oc 
example: 

So wie der Strom am Ausgang seine D&mme 
durchbricht mit seiner Mlindung Ubermass, 
So brach nun durch die Altesten der Std&mme 
Zzum- letzten Mal die -Stimme Josuas. 
("Josuas landiarc’!) 
Wanrend jJeuzL die Stube wie pesehiiiren 
hiner 2hr vate? Ture -rii ve 
dunkel wie der Grund einer Kamee, 
dl 1eSevnwoch piumenn durch asst “durehn™@dle=hander; 
("Date ssutieanenapedon) 

Tars.gcyoeror ‘Concrete sinric still > nowever, as Tis 
power to evoke an abstract emotive sensation; in the two 
examples listed above these would be dynamic strength and 
sHunmerrne *transiucence. © “ln *turn ;-such™stmrles™ rer lect =the 
Gs¢entiakl nature’ or mood “of the’ subject “concerned. 

As Gye bias “ising similes’? in which ‘the two nalves “of the 
comparison are either concrete or abstract, Rilke ‘also uses 
similes in which one or both elements completely cut across 
the abstract and the concrete and seem to contain features 
of them both; the images contained in such similes also con- 


vey definite palpable sensations and are imbued with the ten- 


sions of latent dynamism, for example: 
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Vielletcht war dieses Sides :8'so. ba knien 
(so wie es alles ist was wir erfuhren): 
ZU Knien: das man’ die eigenen Konturen, 
die auswartswollenden, ganz angespannt 

im Herzen halt, wie Pferde in der Hand. 


("Der Sti tten!) 


SO zog er auch den Herren 
voran wie ein Stern dem Jahr. 


(MApsaloms Abfali") 

In the poems dealing with mythological and human figures 
therefore, as well as in all’ the other poems’ of ‘the Neue 
Gedichte which have inanimate objects, flowers and animals as 
their subjects, there is a predominance of figurative language 
xg) He form of metaphor and simile, the latter being the 
greater in number. As has been pointed out, the essential 
OUallty orevhese is” thelr precision —" they surivervo wonuvey 
WetTh Minute accuracy the quintessence of "a perticular avr 
Duce © StLributes “or the subject to which they rerer. siney 
frequently demonstrate within the framework of a poem a 
relative independence - often a poem will begin with a 
eimeke which at first will not “appear to have 2mmedrate 
relevance with the subject concerned; usually they are quite 
drawn out and do not offer an analogy to merely one isolated 
aepects or the subjec., Sule tO several related aspects. 
Frequently, also, suca fully developed Simi lesewr Le appear 
within the body of a poem and surprise in their unusualness. 
Often the similes which appear at the beginning of a poem 
develop into metaphors which then temper the perspective from 
which the whole poem is to be viewed. 

The figurative language, the analogies and the many 


spheres of experience they encompass within the individual 
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poem, no matter how diffuse they might seem at first glance, 
are all united by one common bond - the subject of the poem. 
This becomes surrounded by the associations it embodies. 

The imagery of these poems does not lead outwards and Higres. 
Bur econverses on to one central xis. BxXternal ly. eee. b were, 
Phesevpjlects are hardly deseribed. — only actions are mentioned, 
EDes Gebarde.’ or Téeatures such ac eves ,~the Head, sume, 
hands, the mouth. These are never preceded by descriptive 
adjectives, bul are normally only.described by Simi jTe land 
Metaphor, that is, in analogy to various realms wat Jexoceriance. 
inecbis way the metaphorical is, projected. outwards over wthe 
Popere poe O Ula tt predominates + theme ecrs sic et 7 

Sei One ware NOU. rectiy Seen —-s1t 1s maim ue tie acer teins 
Phevecvoke Un Thesmind of The poe fad are Torce iii ly. breousin, 
Pemriersicrace.( [tf 13 this OROCEsS Wiis pees al hea 
iricerLor apprenensicn of the subjectis sconceened: I 3 the 
func won, of .uhe imagery, therelore 1 exverna lize, ancesiake 
Viveo that which by the poetwis, regarded ae helm easonce.. 
their inner state. ..Thée individual poem consists, of ine ly 


interwoven web of external detail into which is integrated a 


metaphorical layer embodying the hidden associations which 

the subject contains... In this Waysa fi amiy, moulded inter- 
relationship of concrete and abstract elements arisese in 

which there is a continual interplay of external and internal 
elements which fuse and form a composite image; the individual 
images have a contrapuntal effect in that they, 4 lluminate 

aid siprensif vy each wolhner. 20 that ihe subjeck ofethe poem, 
although frequently viewed from several aspects, always remains 


at the poem's centre. 
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As has been stated, it was Rilke’s aim in composing 
the Neue Gedichte to strive after the most exact visible and 
Sensuous equivalents for experiences, no matter how elusive, 
that he had apperceived. It is this striving for the 
unequivocal reproduction of sensory experiences so that they 
may be firmly perceived in palpable form leaving no-eroom) for 
tmpnec ist onse Whixchriiss theshal lmark wf) the imagery of these 
poems. 

In speaking of the way in which Rilke presents abstract 
Spiritual concepts in his late poetry, Werner Gtinther writes: 
"Das Geistige erscheint...in fast oft unheimlicher Ann&herung 
als sinnlich Flhlbares, Sichtbares, Hérbares, Schmeckbares, 
Béevastbanes.e Riechparess) 1 \Daspamitederniit Uniiangerni pens Hand 
der Sinne Erfasste hinwieder wird zurtickverwandelt in. Geistiges. 
Die Diehtunc: beweict) Sichwsovin einem Briebnisraum gam dem 
das Aussen und Innen, Konkretes. und Abstraktes,, Dinghaftes 
und Pers6nliches best&dndig ineinander Ubergehen. Die Sprache 
Coleco Le Olesen Raum."13 This process of making that which 
isis pirituwas wend: abs tracts) iconereteyand palpabde, ~ulmos t 
visible, has been clearly demonstrated as being inherent in 
Rilke's poetic technique in the Neue Gedichte; the ‘Raum! 
which Gtinther refers to here is that which is contained within 
the human mind - it encompasses all the realities of the 
human imagination; it is 'Innenraum.' The imagery of Rilke's 
human-figure poems strives to express this sphene,routwardly 
and by using the external things of the empirical world in 


analogy to that which comprises the 'Tnnenraum' of his human 
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subjects. it 1s as 1f there exists a fundamental unity 
Detweenethel tinis "as hbfnthetuman figures, although spirit- 
ually isolated are nevertheless an inherent part of the 
universe which surrounds them and which even appears to be 
contained within them. Although they appear in the poems to 
be static, they are nevertheless animated by the external 
forces of the empirical world with which they are compared 
and which they iséeem tto Gcontain? 

In explaining the poetic processes involved in the 


writing of the Neue Gedichte, Rilke wrote to an acquaintance: 


Connaissant ces quelques gotits de ma vie nomade, les 
"Neue Gedichte’ vous semblent-ils encore tant 
smpersonnels: Voyez=Vous, pour pouvoir dire ce: qui 
m'arrive, il m'ta fallu non tant un instrument senti- 
mental, mais de l'argile; sans le vouloir j'ai 

prétendu me servir de la poésie, dite lyrique, pour 
former, non des sentiments, mais desochoses que j tavels 
senties; tout 1'événement de la vie a aft trouver 

place dans cette formation, indépendamment de la 
Soustrancetousdyiplaisiv qubbivméayaipudtab ond 

procuré. Cette formation efit été sans valeur si elle 
Wiahtione pas ejusaulaclaetrans=formationrdesteut 
@etatlpassacer, Wl Pallett eboupirg. 1'essence. 24 


This passage is revealing because it clearly shows how 
Rilke treats his subjects in the Neue Gedichte; whether they 
be inanimate objects such as a fountain or a landscape, 

di medics sasuch. 45 Barpanthernor flamingos, or human or human- 
like figures, they are all for him ‘things’ that he has felt - 
things of equal status, which radiate for him aspects *ofathe 
essence of all being, which he moulds into '"Kunst-Dinge,'! 


using words for sculptors! clay. 
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CONCLUSION 


An examination of the mythological, biblical and human- 
figure poems of the Neue Gedichte has revealed that they “are 
fundamentally related by the theme of the individual and his 
relationship with the self and the influences of the external 
world. Certain figures are locked within the confines of 
their sown mind, either seeing the necessity of this if they 
aretcogachteve aestatemofosublime (spiritual equanimtrty f Yor e1se 
repardings PovCas the, most “cruel *form of “ise@at fons "seme 
are completely overtaken spiritually by a powerful external 
force and as a result become inwardly broken, whilst others 
long ®to reach out ‘and*seék contact with the outside world in 
order Goispanlsi their nner vemor ies Lora it these figures 
share the common "qwell by “oi Geso ha tbo. 

ne analysis of the imagery of these poems has shown 
tite ha Wke¥, Pia hits striving’ totcedncrete ly ound’ sand "pre= 
Sar WatipalpabLeform the ot ter Siisive "occurrences and 
spiritual states of his subjects, uses images of great 
iivencumtand! pre cision 24 The poems endeavour’ vo present In 
concise form the quintessence of the associations which their 
suipeetdcitevokes) Whether She» poems arev’specifice studies or 
ormoninaian dual fi gure joortthe™ presentation of an-epic™event, 
thestexve rria I PeaturesGr. the ‘central figure are never’ visually 
desiantsbed- in their entirety but’ rather» one Teature;, suchas 
the hand or the eyes, or one gesture ('Gebdrde'), or one 
action is focused upon and is interpreted as the outward 


manifestation of an inner occurrence or state. It is these 
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inner occurrences. or states. of mind which are projected 
outwards in these poems, and for this reason the figures 
Which they centre around do not become visibly perceptible, 
DuUL.areapresented as intuitive mental pictures. There is a 
constant endeavour to give these inner sensations which would 
elude the grasp of the mind a fixed and tangible form; that 
Wogenets fleeting is made static, that which is seemingly 
intangible is made emotionally palpable through imagery which 
strives at producing the most exact 'visible' equivalent for 
evenathe Vaguest sensory.experience...iIn this way, the imagery 
of these poems attempts to give permanence to the evanescence 
of manifold human emotions. 

piste “completingstne Weue, Gedichte there: followed in 
Rilke's development as a poet a long period of relative 
Stagiac Ob. vn his Wworkecharaclucri Zed Dyea con, na lescarchanye 
for a new,poetic form... Jn the, works which preceded this 
ecllecyion, Kilke had used His poetry 42s a vehicle lo express 
has) ow personal views cf God, mature and, death), and. the 
Relationshep, of human existence to, these. «Charactertstie of 
Das Stundenbuch are its inward, metaphysical thoughts; its 
themes d s4.an. av.teémpin po. find that force, called. Godt ewhich 
controls all existence and which is the spiritual manifes- 
tataen of the, very soul, of, humanity-«eGod.as Dac. Dine der 
Dinge' - in his being are embodied all the unifying powers 
of the universe. 

In the Neue Gedichte the personality of the artist 


becomes totally extinguished, and metaphysical speculation is 
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completely absent. By plastically moulding the “thinges* of 
the empirical world into poetry, Rilke allows them to radiate 
their meanings by themselves, without the intervention of 
the lyrical ‘Ich.' It was the task of the sensitive -reader 
to extract these meanings and to discover for himself the 
essential unity and truth which underlies the surface of the 
enparicaisworld. 

Rilke Suektowsnowever.) that withethe Neue Gedichte he had 
exhausted all the possibilities of the impersonal 'Machen der 
Dingeswene jeame co the realizationsthac acre must mirror and 
eoncermenuman passion if 1% is vo fulfil icse purpose of 
TreVedirnes Chee Tren sot sexi stence. se neal otters pomMarie von 
Pires iaxs see Tiewo tO. he staves: 

Vielleichat “lerne’ ich nurjein wenig menschlich werden, 

mernewmiins: Kam Disher nur um den Pres, gus cande, 

darpeich. aut laucersDingen pbestend, das war higen— 

Siiiieund 5. elt UrChGe, auch iochinut, “lilebers Gott, und 

eine ungeheure Habgierigkeit muss es gewesen Sein. 

The Duineser Elegien and Die Sonette an Orpheus, com- 
DOsedpas: the, result of a finalmouvburs tor anvenser pociuc 
inspiration Conbpalns the splricte Of humanityenni ch Riske strove 
for so long to achieve. These works may be regarded as the 
ultimate synthesis of all that he had previously written, 
where all the warring elements of life, all its paradoxes and 
conflicts are reconciled and human existence is given a 
Meanitiewand once Leb raved with unquestioning praise. The 
images of the Neue Gedichte. portray Single facets yor carpnly 
existence with minute precision; in the later works, the imagery 


leads outwards in a final inspired attempt to embrace them all. 
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